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To  Plis  , and  the  ever  Honored  Patron  of  M V S 1 C K, 
Sv  ROBERT  BO  LLE  S , Baronet. 

Sir, 

is  Treatife  now  upon  the  point  of  be- 
coming Public!py  doth  firft  ( as  in 
Duty  it  ought ) addrefs  it  Self  to  Iff 
Tour  Hands.  All  the  Motives 
that  can  Beget , Oblige , or  any  wayes 
Endear  a Dedication  , point  to- 
wards T on , as  fo  many  Lines  unto 
their  Centre.  The  Subjed  , is 
That  Branch  of  Murick  Ton  mo  ft 
A feci ; and  alfo  Perform.  The 
Work  had  both  its  Conception,  and  Production  , under 
Tour  Roofe  • and  ( though  fir  ft  fuggefted  by  Another  ) chiefly 
contriv'd  , and  carried  on  , for  the  Inftruchon  of  Tour 
then  little  Son ; now  Eminent  for  his  Excellency  in  this  Sci- 
ence , as  well  as  for  His  other  Virtues , and  the  being  Son  to 
fuch  a Father.  All  who  ftnow  Tou , do  alfo  acknowledge  T on 
the  Mecoenas  of  Mufick , in  this  our  Nation.  T hat  inno- 
cent , and  now  diftreffed  Mufe  , driven  from  her  Sacred  Ha- 
bitations , and  forced  to  feeft  a livelihood  in  Streets  and  l a- 
verns , where  fhe  is  expos'd , and  proflit  uted  to  all  prophanenefs , 
hath , in  this  her  deplorable  condition  , found  a chafte , and 
cheer  full  SanBuary  within  Tour  Wals  ■ where  fhe  is  cherifidd , 
encourag’d , and  adorned , even  by  the  Elands  of  T our  Noble 
Self , Tour  V ertuous  Lady , and  moB  hope  full  Children  • bc- 
fide  Others  , whom  Tou  feep  and  maintain  upon  That  Ac- 
' compt.  The  leaf  of  which  Confe derations  might  fuffice  to  En- 
title Ton,  and  Oblige  Me,  to  this  prefent  Dedication;  yet 
give  me  leave  to  add  one  Motive  more  • my  own  Gratitude ; 
which  remains  fomething  better  fat i sped,  in  giving  the  World , 
as  wed  as  Tour  Self , Jo  me  Teftimony  that  1 am , 

Sir  , Your  mofl:  humble,  and  Obliged  Servant, 

Chriflopher  Simp  fan. 


THE  PREFACE. 


T is  not  unknown  , that  He  who  expoies  a Booty  to 
Publick  View,  doth  alfo  expofe  it  to  Publick 
Cenfure : Nor  can  l expe<ft  a Privilcdge  denied 
to  better  Authors.  Some  will  diflikc  the  Mutter  ; 
Others  the  Method.  Some  again , will  except 
again  ft  This  ; Others  againft  That  particular  Part 
or  > Pajjage  ; every  one  ccnfuring  according  to 
his  Judgement  or  Fancy. 

As  for  the  Matter  or  Subject ; though  in  it  Self, 
it  might  deferve  acceptance  from  all  that  pretend  to  Divifion , upon 
what  Injlrument  foever ; yet  I offer  it  only  to  Thofe  that  a ft  eft;  the  Viol. 
The  Method  is  fuch  as  I thought  might  render  the  Matter  moft  eafte  ; as 
well  to  the  Hand  as  to  the  ‘Vnderjianding.  If  in  This,  or  That , particu- 
lar Part , or  Pajjage  , I differ  from  the  Judgement  of  any  Mafier  in  Mafic ly^ 
I am  ready  to  lubrnit  to  better  Reafons  , when  I {hall  hear  them,  pretend- 
ing to  no  more  then  the  delivering  my  Own  Opinion. 

True  it  is;  the  firft  Effay  of  this  Treatife  was  not  intended  for  the 
Prejfe , but  for  a private  Friend,  who  deffred  fome  InjlruBions  for  Playing 
Divijion  to  a Ground.  After  I had  confidered  what  might  be  faid  upon 
That  Subjeft ; and  committed  the  Heads  to  Paper  ; I found  as  power- 
ful! Motives  , to  take  alfo  into  confederation  what  was  neceff'ary  to  be 
known  in  order  to  thofe  Injlructions  : ( even  from  the  firft  handling 
of  the  Viol)  and  , thereupon , drew  all  up  into  a Compendium , to  the 
end  , that  what  was  chiefly  intended  for  One  , might  alfo  be  ufefull  to 
Others. 

How  far  I have  acquitted  my  Self  herein,  muft  be  referred  to  the  Bool 'y 
it  felf ; which  , ( encouraged  by  the  approbation  of  Competent  Judges  j 
hath  now  put  on  the  confidence  to  appear  in  Publick. 

And  now  I muft  tell  my  Reader  (if  he  know  it  not  already  ) that  This 
Playing  Divifion  to  a Ground , of  which  we  treat , is  the  Higheft  Degree 
of  Excellency  that  can  be  aimed  at  upon  the  Viol ; and  includes  what  elfe 
is  to  be  done  upon  That  Injlrument. 

All  I have  to  fay  more  , .is  ; that  if  This  which  I now  expofe , prove 
ufefull;  (be  it  in  the  leaft  degree  ) as  either  by  improving  the  Know- 
ledge of  this  kind  of  Muficly,  in  laying  the  Way  more  open  then  it  was ; 
Or  by  ferving , and  affifting  fuch  as  be  Lovers , or  Learners  of  it ; Or  if 
my  failings  herein  may  prove  an  Incitement  to  fome  more  able  Genius  to 
make  a better  Difcourfe  upon  this  Sulrjeft: , I have  then  attained  my  de- 
fires. 

Cbr.  S/mpfon. 
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To  Mr  Cbriflophcr  Simpfon,  upon  his  Excellent  Treatife  of 
Playing  Divifion  upon  a Ground. 

TT"  Stand  not  here,  your  Merits  to  proclaim , 

H Which  will  he  done , by , both  your  Book,  ancl  Fame  .* 

If  But,  as  concern  d for  our  great  Art,  I may , 

To  you , i/Vj/  Thanks,  though  not  my  Praiies  pay. 

To  Praife,  is  to  bejlow  but  nr  hat  can  we 
Give  him  who  has  oblig’d  all  Harmonie  ? 

For  you  have  drawn  her  from  her  gloomy  Fit 
Wherein  fo  many  Ages  floe  did  fit 
Obfcurcd , either  by  Defign,  or  Chance 
By  too  much  Wit,  or  too  much  Ignorance. 

Ton  have  her  inward  Beauties  now  reveal’d, 
thinking  them  Injur’d,  while  they  were  Conceal  d. 

For , things.,  that  are  thus  rationally  good, 

Arc  more  Admir'd , the  more  th’are  ZJnderfoocl. 

Her  rougheft  Deicants,  you  have  made  Jo  clear, 

Mis  as  much  Pleafure  now,  to  Learn,  as  Plear 
For  you  enlighten  all  by  your  own  Beam  ', 

And  in  a Stile,  as  Charming,  as  your  Theme. 

What  then  to  you  (brave  Friend)  clo’s  Mufick  owe, 

Who,  in  nntroclen  Paths,  hath  ventur’d  fo, 

To  bring  to  Light,  that  her  lllujirious  Birth, 

Derives  from  all  that  s great,  in  Heaven,  and  Earth  3 
And  by  fuch  certain  Scales,  her  Rules  to  try, 

As  flews  both  how  foe  c on  peer s Souls,  and  why  : 

Fr  'om  whence,  men  may  Judicieufly  invent. 

And  brings  even  Difcord  into  Ornament. 

7 our  great  Defert  hath  all  requital  barrel 
W e may  acknowledge  it,  but  rot  reward. 

Mufick  her  felf,  with  all  her  Concords  fraught, 

Adorn  cl  with  every  Grace  which  you  have  taught  ', 

And  help  d by  all  whom  Numbers  do  cnflame 
To  Sing  a Panegyrick  to  your  Name  : 

Would  only  tell  the  World,  That  Confort  met, 

Hot  to  Repay,  but  to  Confefs  her  Debt. 

For  all  th  eternity  (he  can  confer. 

Is  fort  of  that,  which  you  have  given  her  : 

Be  this  your  Glory,  to  make  Mufick  Live 
Tis  much  to  merit  Fame,  but  more  to  Give. 


Chapcles  Colman  , Dr.  in  Mufick. 


1 o his  Excellent-  Friend  Mr.  Chriftopher  Simpfon  , upon  hu 
moft  acurate  Treatife  of  Divifion  to  a Ground. 

Reat  Soul  of  Muficly , who  fhall  Sing  thy  Praife 
Give  thee  loud  Plaudits  } circle  thee  with  Bayes 
r Crown  thy  foft  Numbers  } who,  atleaft,  incline 
To  treat  or  defcant  on  this  Treat  of  Thine  ? 

For  he  that  fpeaks  thee  home,  ’tis  fit  he  be 
Familiar  with  thy  Soul,  thy  Worbg,  and  Thee. 

Some  happy  few  that  know,  fome  that  know  not 
Thy  Worth,  promiicuotifly  throw  in  their  Vote 
And  why  not  I,  who  by  InfpcBion  fee, 

My  Opticlfs  clear  by  a Reflex  from  Thee. 

Mix  me  i’th  Chorus  then,  fince  to  thy  Praife 
I bring  no  Flattery  , Truth's  my  only  Baife. 

Thou  art  no  Cod , and  yet  thou  feem’fl:  to  be 
A near  Refemblance  of  fome  Deitie. 

Witnefs  that  Excellent  Scheme , thy  MufclySphere, 

And  thofe  thy  well  compofed  Months  o'th’  Teere  } 

Which  Months  thy  pregnant  Mufe  hath  richly  drcft,  • 

And. to  each  Month  hath  made  a Mnfich^F eaft, 

Wherein  the  Graces  do  fo  fubt’ly  Play 

As  they  conclude  twelve  Months  within  one  Day. 

And  having  rais’d  this  handfome  Frame  of  thine 
Thou  alfo  giveft,  Method  and  Defigne 
To  work  by  : Rules  fo  perfect,  that  twil  be 
Stil’d  Simpjotvs  Grammar  unto  Harmony 
By  v.  hich  the  Ingenious  Scholar  is  both  taught 
To  Play, and  imitate  what  thou  haft  wrought. 

Pack  hence  ye  Pedants  then,  fuch  as  do  bragg 
Of  Knowledge , Hand , or  Notes  : yet  not  one  Ragg 
Of  Muftcly  have,  more  then  what  got  by  Theft , 

Nor  know  true  P oflure  of  Right  Hand  or  Left  : 

Falfe  finger’d  Crew,  who  feem  to  underftand, 

Pretend  to  make,  when  you  but  marre  a Hand. 

You  may  defift  j you’]  find  your  Trade  decay  : 

Simpfons  great  Worl^ will  teach  the  World  to  Play. 


John  Jenkins. 


: ® # 


To  Mr  CHRISTOPHER  SIMPSON,  on  his  Excellent 
INTRODUCTION,  d>c. 


NOr  can  Ifilent  be , Dear  Friend  ! but  muff 
Offer  my  Sacrifice  0/  Praife  } as  Juft , 

Tat/  afwe,  to  your  Great  Merit  } though  it  be 
Clad  too  too  meanly  in  bad  Poetrie. 
flow  have  the  Learned  Theo  ricks  of  their  Ages 
Burcl’ned  the  World  with  Volumes } When  Three  Pages 
Form'd  by  your  N older  Mufe,  have  given  ‘Ids  more 
Then  They , or  Knew , or  Saw , or  Heard  before  ! 

How  humbly  have  you  ftoop'd  to  th  Fingers,  Hands, 

And  Genius  of  the  IVeafe  ! what  fweet  Commands  ! 

How  facile  your  Examples  ! Full  and  Plain, 

Tour  Rulesy^r  Compofition  / and  your  Vein 
Of  Breaking  Defcant  on  The  Inftrument 
Our  Nation  Glories  in  } how  excellent  ! 

2 el  here  you  ceaf e not } but  ConcluB  him , till 

By  an  Admir'd  Demonflration  you  fill 

His  Heart  with  Holy  Thoughts,  his  Will  with  Fire 

Kindled  on  th'  Altar  of  th'  Angelick  Quire} 

By  which  he  doth , in  Muficks  Concords,  fee 
What  he  Adores } An  Unity  in  Three. 

Since  Then  you  Thus  have  taught , and  made  our  iflc 
Jufile  for  Plonour,  with  the  Worlds  Vaft  Pile  } 

No  more  let  the  Large  Continent  commend 
Only  its  Own  } no  more  let  it  pretend 
7 0 Sole  Invention  } nor  no  more  our  Own , 

Jl  ho  f ride  both  Sea  and  Alpes  to  flight  their  Home, 
Adhere  to  their  pafi  Follies  : for  they  l find, 

Heaven,  Earth,  and  Art,  have  here  their  force  Combin’d, 

To  raif  ■:  a lafing  Monument,  to  your 

Great  Name  } whilft  Time,  and  Plarmony  endure. 


■ nc 
W 


Matthew  Locke, 


B 


To  my  Worthy  Friend  y Mr-  Cbrijloftber  Simpfon , upon  his 

Excellent  Treat ife  of  Divifart. 


V On  common  D abler  s,  Mercenary  Crew, 

•*  That  fell  your  raw,  and  undigeftea  Strains  : 
Which  (like  your  wretched  felves)  poor  and  untrue. 
Fall  flat , and  pen jh  with  your  bootlefs  games 
Ceaje  here  your  Malice  and  foul  Obloqui , 

Since  this  great  Work  detraction  doth  defe. 

Andallyou  ft  lien  Stoicks,/«//  of  years 
As  are  yonrgreffer  Rules,  fordid  and  harjh 
Cuftome  bus  made  you  ooftinate,  as  appears 
By  jour  felfwill'd,  or  e-gr  own,  and  formal  Traill  -3 
Thus  dull  d by  life , you  fee  with  affectation , 

Or  falfer  Herefies  ^/Speculation. 

Js  yon  renounce  the  Senfe,  fo  ’ t is  your  Fate 
Not  to  difeern , until  familiar  grown : 

And  as  your  flupid  Fares , if  pleas'd  ; 'tis  late 
The  Vnlger  fo  learn  T unes  about  the  T own  } 
UnfympathisJng  Natures , what  is  Art, 

When  fuch  fad  Drones  her  Myfleries  impart  ? 

I would  not  bemiflaken  in  my  Senfe  -, 

T ou  Nobler  Soules,  Matters  and  Patrons  too. 
With  many  fuch  like  Worthies,  that  difpcnfe , 

And,  in  your  Spheres,  bravely  perform,  and  do  ; 
All  you  I honour,  as  whoje  intellects, 

Stor’d  with  large  Gilts,  do  merit  all  Refpe&s. 

No  *,  ’tis  tbofe  bafe  Profeflbrs,  infolent, 

As  feandalous  Pretenders ; Thefc  alike , 

( As  in  their  Manners  mine  all  Content) 

Again  (l  all  Art  their  Ignorance  doth  fir  ike  ■, 

But  thefe  loft  things  Incither  hate , nor  fcorn, 

Since  'tis  them  felves  do  make  them  felves  forlorn . 

If  then  thy  Cedar  Branches,  thus  out- grow 
The  great  eft  Plants,  what  are  thefma/ler  Shrubs  5 
The  Sun,  as  they  ne’r  faw , fo  cannot  know 
By  what  flrange  Rules, thou  [l  pajl  the  ft  ranger  Rubs 5 
For  hitherto,  in  this  Myflerious  Ground, 

None  like  thy  Noble  Selfe  this  W ay  has  found. 

Brave  Friend , with  what  a modefl  charge ,and  milde 


Haft  thou  now  routed  all  Antagonifts  ; 

Thy  Innocence,  and  Ar t,fo  reconcil  d , 

Thy  brighter  beams  break  through  their  darker  miftsy, 
And  generous  like  thy  purer  Harmony, 

Thy  Vertue  tryumphs  in  thy  Victory. 

The  latitude  ( extent  ftupendious  ) 

Of  this  great  Art,  by  all  uncomprehended , 

Cannot  yet  limit  thy  vaft  Genius, 

But  thy  unbounded  Soule,  as  bewz  led, 

( Or  elfe  tnfpird)  byfome  meere  God-like  fenfe , 
Thou  more  then  humane  natures  do  ft  commence. 

As  if  thy  wraftling  in  thy  labours  paft , 

Were  bleflings  not  enough , thou  ftnvft  fill  more  ; 
And  yet  thou  fhewft  this  cannot  be  the  Laft , 

Thy  Ayry  Spirit/*  aloft  does  [ore  •( 

Thy  pregnant,  and  unimitable  heart, 

Seems  greater  in  thy  contemplative  part. 

And  furc  fome  Angels  wayted on  thy  Mufe, 

So  rare's  that  Peece  ,fo  Moral,  fo  Divine  5 
No  Mortal  fuch  like  Similies  tnfufe, 

Nor  could  another  reafon  do't  but  thine  ; 

Infpired  thus,  what  Fancy  dares  pretend. 

Or  Carp,  or  Cenfure,  what  they  nc‘r  can  mend. 

But  this  rude  Age  is  now  fo  favage grown. 

That  only  fludying  Principles  of  Earth 
They  not  difeern,  nor  know  what  thou  haft ftwwn. 
And  that  this  Plenty  was  fo  great  a Dearth  ; 

But  ( when  in  vain)  thefe  jhall  for  mercy  cry, 

Their  Zeale  wants  Heav’nly-Muficks  fympathy. 

For  as  thefc  live,fo  are  they  living  dead ; 

Whilfl  thus  thy  happy  thoughts  do  upwards  clime, 

T hy  firmer  Soule  thefe  lofl  things  cannot  dread. 
Corruption's  only  fubjeCi  unto  thorn  Cftmc, 

Thy  Towring  Trophies  great  with  Praifes  Jprcad, 
(By  all  good  men)  Jhall  Crown  thy  vertueus  head. 

And  as  thou  liv  (l  fo  jhall  thy  living  Fame, 

Raifc  Monuments ,t  eternize  thy  great  Name. 


John  Car  warden 


Ad  Authorem  in  Introdu&ionem  fuam  ad  Chelyn  ex  pia- 
no cantu  Diminutione  Modulandam. 


M'Ufica  qualis  erat  tnlcrit  cum  Gracia  laurum , ^ 
P ars  reliqua  tngemm  artibns  orbafuit  ? 
Luferat  in  piano  cantu  pueriliter  at  as 

Pnftina,  ignavam pradicat  ujque  Lyram. 
Orpheus  agreftes  animos  Unibat  & iras  : 

Saxea  Thebano  mania  (Iruxit  agro 
Amphion  : Sic  Diva  potens  fua  munera  geftity 
Eximia  £•>  Graios  clona  refer  re  juvat 
Verkin  hac  monjlra  avi  la&entis  adult  ior  at  as 
Ridetj  ds  antiquam  prodiga  fama  Ly  ram 
Dum  laudarc  jhtdet , quanta  hen  mendacia  finxit  ! 

Commentnmque  placet  queis  Vetus  omne  placet. 

Nos  nova  miramur  merit'd  ^ Simpfonus  inertes 
Gracorum  nnmeros  ocyiis  ire  cledit , 

Et  Teftudincos fugit indignat aque grejfus 
DoSla  CheJys  celcri  nnncpede  carpit  iter . 

Non  fic  Pythagoras  Sphaerarrm  motibus  aures 
Demid  fere  modi  sf omnia  Van  a fins  : 

IS  on  fic  Sirenum  Voces  adulantur  VlyflTi 
(Quem  tua  Vizinci  ceperai  arte  mantis ^ 

Quam  tints  enf  'e  truci  pollentior  imperat  arcus , 

Concorde f jue  animas  grata  tyrannis  habet. 

Almula  qua  Citharasdi  clhn  Philomela  fepulchrum 
Nazi  a eft  in  Cithara  quam  Super  are  velit , 

Si  tecum  inviB  am  dec  er  tans  / enf erat  art  cm 
Guam  placide  fa  turn  fuftinuiffet  avis  ! 

Invidus  angufto  tua  nec  myfteria  condis 
Pedore^fed  cun  Bos  inftruere  arte  paras. 

Ouqm  dignuni  aterno  te  praftas  nomine , t err  is 
Mu  flea  qui  tecum  re^na  per  ire  Vet  as. 

Mufica  qualis  erat  ? fubmifit  Gracia  laurum  : 
oimplom  ingenio  tradita  quads  erit  ? 

Quam  late  regnabit  enim  tua  gloria^  cujus 
Arte  Chely  aternus  conciliatur  honos. 


Edv.  Gclfthorp. 
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THE  DIVISION  VIOLIST 

O R 

An  Introduction  to  the  Playing  upon  a Ground . 


|®Efore  I treat  of  playing  Divifion  to  a Ground,  I fuppofe  it  convenient  to  fpeak 
of  fome  things  which  muft  be  known  and  prepared  in  order  to  that  Defigne. 
iff  As  firff,  a Viol  fitted  for  that  purpofe : Next,  Hands  enabled  to  Play  upon 
* it;  and  then,  fome  Knowledge  in  the  Concords  of  Mufick.  Withthefe 
therefore  I will  begin , in  aflifhnce  to  fuch  as  are  not  already  fufficiently 
inform’d  therein : And  Hrft,  concerning  the  Viol, 


Ifiat  kind  of  Viol  isftteji  for  Dimfion , and  how  to  he  accomodated . 

Wthlr  fall  a D'vi [ion- Viol  to  be  of  fomething  a ihorter  fze  than  a Confer f- 
£h^c  thc  H**dnay  better  command  it;  more  or  lefs  ihort,  accordb 

uk 


The  Divifion  Violij ?. 
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the  reach  of  his  Fingers  who  is  to  ufe  it : but  the  ordinary  fize  , fuch  as  may  carry 
a String  of  thirty  Inches  from  the  Bridge  ( duely  placed  ) to  the  Nutt.  The  Sound 
quick , and  fprightly , like  a Violin ; and  Viols  of  that  ftiape  ( the  Bellyes  bein^ 
digged  out  of  the  Planck ) do  commonly  render  fuch  a Sound.  It  mull  be  accomo- 
dated with  fix  Strings ; and  feven  Frets , like  thofe  of  a Lute , but  fomthing  thicker 
The  Strings , a little  bigger  than  thofe  of  a Ljra-  Viol , which  muft  be  laid  at  the 
like  nearnefs  to  the  Finger-board , fof  eafe  and  convenience  of  Stopping.  The 
Bridge , as  round  as  that  of  a Conjort-Bajfe , that  fo  each  feveral  String  may  be  hit 
with  a bolder  touch  of  the  Bow.  The  Plate  or  Finger-board , exadfly  fmooth  and 
even.  Its  Length,  full  two  parts  of  three  from  the  Nutt  to  the  Bridge.  It  muff 
alfo  be  of  a proportionate  roundnefs  to  the  Bridge  , fo  that  each  String  may  lie  at 
an  equal  nearnefs  to  it. 

As  for  Example. 


Let  V,el- 
mt\ers  take 
noti. there- 
of. 


If  the  roundnefs  of  the  Bridge  be  as  the  Arch  A.‘B.  then  I would  have  the  low 
end  of  the  Finger-board  , to  be  as  C.  D.  and  the  top  of  it  as  E.  F. 

The  Bon?. 

A Viol- Borv  for  Divifion  ■>  fhould  be  ftiff,  but  not  heavy.  Its  Length  , (betwixt 
the  two  places  where  the  Haires  are  faftned  at  each  end)  about  27  Inches.  The 
Nutt,  fhort.  The  Height  of  it,  about  a Fingers  bredth,  or  little  more. 

The  Viol  and  Bow  thus  prepared , I muft  now  teach  you  how  to  ufe  them  5 and, 
in  order  thereto  , firft  , 

' Hon?  to  Hold  the  Viol. 

Being  feated  , place  your  Viol  decently  betwixt  your  Knees , fo  that  the  lower 
end  of  it  may  reft  upon  the  Calves  of  your  Legs.  Set  the:  Soles  of  your  Feet,  flat 
on  the  Floor  j your  Toes  turned  a little  outward.  Let  the  Top  of  the  Viol  be 
ereded  towards  your  left  Sholderj  fo,  as  it  may  reft  in  that  pofture , though  you 
touch  it  not  with  your  Hand.  ; f'  < 

s’*  • - ; , i > 

Hon?  to  Hold  the  Bow. 

Hold  the  Bow  betwixt  the  ends  of  your  Thumb  and  two  foremoft  Fingers , near 
to  the  Nutt;  the  Thumb  and  firft  Finger faftning  upon  the  Stalk,  and  the  fecond 
Fingers  end  turned  in  fhorter , againft  the  Haires  thereof ; by  which  you  may  poize 
and  keep  up  the  point  of  the  Bow.  If  the  fecond  Finger  have  not  ftrength  enough, 
you  may  joyn  the  third  Finger  in  afliftance  to  it  5 but  in  Playing  Swift  Divifion  , two 
Fingers  and  the  Thumb  is  beft  in  my  opinion. 

Holding  the  Bow  in  this  pofture , you  may  ftretch  out  your  Arm , and  draw  ic 
firft  over  one  String , and  then  another ; crofling  them  in  right-angle  at  the  diftance 
of  two  or  three  Inches  from  the  Bridge.  Make  each  feveral  String  yield  a full 
and  cleer  found ; and  order  your  Knees  fo , that  they  be  no  impediment  to  the 
Motion  of  your  Bow. 

'the  pojlure  of  the  left  Hand. 

When  you  are  to  fet  your  Fingers  upon  the  Strings , you  muft  not  gralp  the 
Neck  of  your  Viol  like  a Violin ; but  rather , ( as  thofe  that  Play  on  the  Lute, ) 
keep  your  Thumb  on  the  back  of  the  Neck,  oppofite  to  your  Fore-finger , fo, 
as  your  Hand  may  have  liberty  to  remove  up  and  down  , as  occafion  (hall  re- 
quire. v 

How 
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How  the  Viol  is  Tuned  and  Applyed  to  the  Scale  of  Muilck. 

wWcVknnwn°fei y°T  Under?and  *«<? » and  confequently  the  Scale  of  Mafic 
winch  known  , the  Tuning  of  your  Viol  appears  in  fuch  order  as  you  fee  theS 

^ 2 Semibrext 


The  cDivtfion  Violift.  Part.  I. 

Semibreves , which  fhnd  one  over  another  in  the  firft:  part  of  the  following  Scale : 
Where  note,  that  all  the  degrees  of  riling  above  the  higheft  of  thofe  Semibreves , 
are  expreft  on  the  treble , or  higheft  String , by  Stopping  it  ftill  lower  and  lower  upon 
the  Neck  of  the  Viol. 


3 


When  you  have  Tuned  your  Viol  according  to  the  Six  Semibreves , your  next 
bufinefs  is  to  Play  thofe  other  Notes , which  you  fee  afeend  and  defeend  by  de- 
grees ; ovtr  which  I have  fet  Figures  to  dired  you  with  what  Fingers  to  flop  them  -, 
i , 2 , 3 , 4 , is  fet  for  firft , lecond , third  , and  fourth  Finger.  Thofe  which  have 
no  Figures  are  Play’d  on  the  open  Strings. 

Obfervation  for  playing  Notes  upon  another  String. 

You  muft  know  that  fometimes  Notes  are  not  Play’d  on  Thofe  Strings  to  which 
they  feem  properly  to  belong-,  but  for  eafe  or  better  order  of:  Fingering,  are  Play’d 
upon  fome  Other  String  ; an  inftance  whcieof  you  have  in  thofe  two  Notes  marked 
with  little  Stars  over  their  Figures-,  which  Notes  are  Play’d  upon  the  fecond  String , 
though  a little  before  , Notes  Handing  in  the  fame  places  were  Play’d  upon  the 
Treble : and  therefore  , when  any  difficulty  fhall  occurre  in  Fingering  , you  muft  try 
which  way  the  fame  Notes  may  be  expreft  with  moft  eafe  and  convenience  to  the 
Hand. 

The  Example  before-going,  was  fet  in  the  whole  Scale , that  you  might  better 
perceive  where  every  Rule  and  Space  take  their  places  upon  the  Viol:  but  thofe 
that  follow , muft  be  fet  down  in  the  common  way  of  5 Lines  ; and  when  Notes 
exceed  that  compafs , they  are  ftill  reduced  into  5 Lines , by  fetting  another 
Cliffe. 

This  which  follows  I would  have  you  pradife;  firft,  in  a flow  meafure,  increa- 
fing  the  quicknefs  by  degrees , as  your  Hand  advanceth  in  readinefs;  but  be  fore 
to  make  all  your  Notes  found  cleer,  and  full ; flopping  the  Strings  firm  and  hard 
with  the  very  ends  of  your  Fingers:  Alfo,  give  as  much  Bow  to  every  Quaver 
as  the  length  of  it  will  permit.  But  before  you  fet  upon  it,  read  the  two  Rules 
which  follow. 
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Here  you  muft  obferve  two  general  Rules ; one  is  for  Stopping  the  Strings  5 the 
other,  for  the  Motion  of  the  Boxv. 
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A Rule  for  Stopping. 

Which  is*  that  when  you  fet  any  Finger  down,  you  are  to  let  it  re II 
there,  (Playing  the  following  Notes  with  other  Fingers)  until  fome  occafion 
require  the  removing  it.  This  is  done,  both  for  better  order  of  fingering  * and  that 
the  Fingers  may  pafs  mere  fmoothly  from  Note  to  Note  , without  lifting  them  too 
far  from  the  Strings ; as  alfo,  to  continue  the  found  of  a Note  when  the  Bow  hath  left  it. 
Inftances  of  thefe  Holdings  you  have  where  you  fee  fuch  ,a  Stroke  as  this  marked 
for  a Hold  , and  drawn  from  one  , to  fome  other  diffant  Note.  As  for  Example ; 
The  firft  four  Quavers  of  the  fecond  Bar , have  fuch  a Mark  under  them  * which  figni- 
fies , that  the  third  Finger , which  flops  the  firfl  of  them  , muft  be  kept  on  , untill 
you  have  alfo  play’d  the  fourth  Quaver  * becaufe  , in  playing  the  two  middle  Quavers, 
there  is  no  neceflity  of  taking  it  off.  The  like  is  to  be  obferved  in  the  reft. 

A Rule  for  the  Motion  of  the  Bow. 

Concerning  the  Bow,  obferve ; that  when  you  fee  an  Even  nnmber  of  Quavers  , 
Semiquavers , drc.  as  2 , 4 , 6 , 8.  You  muft  begin  with  your  Bow  Forward:  Yea  , 
though  the  Bow  were  imployed  Forward  in  the  next  Note  before  them.  But  , if 
the  Number  be  odd  * as  3 , 5 , 7.  ( which  alwayes  happens  by  reafon  of  fome 
Trick-Note  or  odd  Reft  ) the  firft  of  that  odd  Number  muft  be  play’d  Back- 
ward. And  this  is  moil  properly  the  Motion  of  the  Bow  5 although  not  abfolutely 
without  exception. 

When  you  can  Play  the  laft  Example , you  may  pra&ife  This  following. 


X-  * 


It  is  now  requifite  your  Hand  be  accuftomed  to  Play  Notes  which  afeend  above 
the  Bretts ; ( above  \ call  it  , in  relation  to  Sound  ; being  lower  , as  to  the  Neck 

°,t,e  fiol)  to  which  purpofe , I propofe  unto  you  the  following  Example  5 with 
which,  I muft  alfo  give  you  3 r 


An  Obfervation  for  Finncrino. 

Hv.re  you  may  obterve  > that  in  any  Point  of  Divifion  which  reaches  to  the 
ower  Bretts , 01  beyond  them , the  Higheft  Note  thereof  is  alwayes  Stopt  either 

Trlj  t?6  Th‘ld’,  or,wlth  the  Fourth  Finger.  If  with  the  Third  * the  Firft  and  Se- 
nd lingers  take  their  orderly  places  in  Stopping  the  two  Notes  gradually  afeending 

thpn  X °l  'e  CendlnS  /lom  ‘c*  ^ tho  Higheft  Note  imploy  the  Fourth  Finger  * 
rnn?1  tT  Nete  ftndex  1C  > ls  Stopt  , either  with  the  Third  , or  with  the  Se- 
wirh  ?cc°f.dinp  as  the  Hid  Under-Note  is  either  Blat  or  Sharp  : If  Sharp  * 

imolov  rhp  v ^ ^ecC,nd  Finger.  But  whether  the  higheft  Note 

miftl  he  Sr  Jrhir\0ruFo^1^  5n§er’  y°u  may  be  sffured  that  the  3J-  below  it 
two  TOnt.p;  Jtr  Finger  5 which  alwayes  ferves  as  a Guide  unto  thofe 

five  at m rc  crIC  * 21C  ab°ve  1C-  whereas  you  will  fee  fometimes  two  Succef- 

3 op  one  aftei  the  other , with  the  fame  Finger  * it  is  alwayes  done  , 

F>  either 
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either  to  prepare  the  Finders  to  this  Pofture  , or  to  remove  the  faid  Pofture  to 
fome  other  Place.  This^Order  of  Fingering  , holds  good  throughout  the  whole 
Tinker-board  , ( in  Stopping  three  Succeffive  Notes  upon  any  one  String  ; ) with 
this  only  difference  *,  that,  where  the  Stopps  are  Wide,  (as  amongft  the  Fretts 
the  Fourth  or  Little  Finger , is  of  more  uie  , then  Lower  down,  where  the  Stopps 

are  more  Contract.  . , c . , 

As  for  the  Pofture  of  the  Fingers  , in  moving  from  one  String  to  another  ; 

(which  for  diverfity  of  Circumftances  cannot  Jo  wel  be  reduced  to  Rule,)  I muff 
referre  you  to  your  Own  Obfervation ; in  making  ufe  of  thofe  Fingers  which  offer 
thetnfelves  the  readieft  and  apteft  for  flopping  any  fucceeding  Note. 


If  you  find  any  difficulty  in  this  Example  , Play  it  the  flower , untill  your  Hand 

"I1  5 3 apply' your  Hmi  to  the  Playing  of  quicker  Notes  , yet  not  nil  I 
have  faid  fomething  concerning 

The  Motion  of  the  Right  Arm  and  Wrift. 

I have  already  told  you,  that  you  muff  ftretch  out  your  Arm , fo , that  your 
Bow  may  crofs  the  Strings  near  to  the  Brtdg  : In  which  Pofture  , it  is  more  then 
m-obablevou  will  move  vour  Shoulder- Joint : for,  in  Playing  long  Notes  neceffity 
Si  See  you  fo  to  do : But  if  you  Hit  that  fm,  in  ^-No.es , ,t  wdl  canfe 
your  whole  Body  to  (hake  ; which,  by  all  means  muft  be  avoided  ; as  alfo , »y 
other  indecent  tefture.  £»ick  Notes  therefore  muft  be  expreft , by  moving  fome 
*,int  nearer  the  Hand  : which  is  generally  agreed  upon  to  be  the  ^ The 
Queftion  then  arifmg,  is  about  the  Menage  of  the  Elbow- Joints  concermn  wh!ch , 
there  are  two  different  Opinions.  Some  will  have  it  to  be  kept  (freight  and  ftift.  In 
fomuch,  that  I have  heard  a very  Eminent  and  Judicious  Violifi  .pofoively  aftrm  , 
That  if  a Scholar  can  but  attain  to  the  Playing  of  Quavers  with  h*Wr&,l$m 
his  Arme  (Irctrht  and  (tiff  in  the  Elbow  ; he  hath  got  the  Mafiery  of  the ^BoxwHai  d. 
OthoicSfthat  L!  MO, .or,  of  the  Wr.fi  muft  be  ftrengthned  and by 
i Compliance  or  Yielding  of  the  Elbow- Joint  unto  it:  and  they  to  back  then  Ar 
oLiment  , produce,  for  Inftance,  a * Perfon,  Famous  for  the  Excellency  of  the  iw- 
\ Hand  ufins  a F ee  and  Loofe  Arme.  To  deliver  my  own  Opinion  , I do  much 

" ” approve  the^  ftreightnefs* of  the  , efpecially  in  , becaufe  , « 

means  to  keep  the  Bodj  upright,  tvhtch  is  a commendaUe  Potore.  I can  . fo  ad 

mit  the  ftiffnefs  of  the  Elbow  , m Smooth  Dlvlfion  ’ ^r  ^h  ch  “ J J I J. 
apt  - But  Crofs,  and  Skipping  Drvifion,  cannot  (I  think)  be  Well  expre  , 

Z fome  Confim  ot  7,eU%  of  the  Elmvfiom  unto  the  Mottor,  of  the  Wrtfi. 

n-m 
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Hoiv  to  gain  the  Motion  of  the  Wriji. 

The  bell  way  I can  advife  you  , is  ( upon  moving  the  Bow  Forward , and  Back- 
ward) to  carry  the  Hand,  To,  and  Fro,  a little  beyond  the  Motion  of  the  Arm ; 
in  fuch  manner , that  the  Arme  Returning  , (hall  ( as  it  were ) Draw  the  Hand 
after  it.  When  ycu  can  do  this  in  Longer  Notes  , you  may  Praftice  it  in  Ihorter, 
by  degrees  5 a little  Hxercife  will  effedt  it. 

I will  fet  your  next  Example  in  C-fa-ut  , with  the  Loweft  String  put  down  a 
Note  , to  make  it  a Sub-Octave  thereunto  ; as  we  commonly  do,  when  we  Play  in 
that  Key.  And  as  I have  formerly  admoniihed  you  to  Practice  your  Examples , 
firft  Slow  , and  then  Falter  , by  degrees  ; that  admonition  is  molt  requilite  in 
Playing  Swift  Divilion  ; where  you  mull  alfo  have  a Care  , that  the  Motion  of 
your  Bow , and  Fingers , do  equally  anfwer  one  another  5 Bearing  your  Bow  mode- 
rately upon  the  Strings,  at  a convenient  diftance  from  the  Point  thereof  5 by  which 
means,  you  lliall  make  your  fwifteft  Notes  more  diftinguifhable  : A thing,  in  which 
many  fail  j either  through  want  of  » due  compliance  of  the  Bow  to  the  Strings  ; 
or  by  not  exactly  crofting  them  at  a right  diftance  from  the  Bridge ; or  die;" by 
Playing  too  near  the  Point  of  the  Bow  ; which  Errors  I note  , that  you  may  avoid 
them. 


\ bav<-  a£Wed  a little  Peece 'at  the  end  of  this  Example  , as  an  Exception 
againlt  the  Rule  of  Beginning  every  Even  Number,  Forward : (mentioned  faze  5.)  t ■ 
in  which  the  Quicknefs  of  Motion  doth  not  admit  a Change  of  the  Bow  • But 
you  muft  Play  them  ( as  neceffity  will  enforce  you  ) fome  Forward  , and’  fome 
backward.  Alfo  quick  Notes , Skipping  from  the  Treble  to  the  Bafs , and  fo  purfued  • 
are  belt  expreft  with  Contrary  Bowes.  J 


The  Motion  of  the  Bow  in  Double  Stopps. 

Here  take  Notice,  that  when  2,  3.  or  more  Notes  ftand  One  over  Another  ( as 

*WO  pha’S  ufrtheclaft  ExamP'f they  mult  played  as  One  ; by 
NowS  Tht  r °r.i  thofr  Scnn?s,  whlch  exprek  the  found  of  the  faid  Notes. 

is  the  nfnnll  ^ fe!  out  as  t0  bc  ,Played  by  P^ting  the  Bow  forward;  which 
is  the  uluall  way , when  there  comes  but  one  of  them  bv  it  felf  Bur  if  rh°re 

oro/r:0f  iem?CCefl^ely  [ the  PaflaBes  next  following,)  then,  each 

ther  Back  nrmpft5  bf  Phycd  by  drawin§  the  Bow  back:  But  whe- 

tnei  oack  or  Forward , be  fure  alwayes  to  hitt  the  Loweft  Strin^  Firft  • and  lec 

them  °miCt0  thC  t0UChl°S  th£  middle  * *’s  Paflage  be- 


The 
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The  Figures , for  more  convenience , are  here  fet  before  the  Notes  • where 
mark,  that  where  you  have  this  Figure  [i]  fet  before  2,  3.  or  more  Notes  in  onl 
astlfn  ' K be  lav’d  ftreight  over  all  the  faid  Notes.  In  which! 
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\Mien  you  have  pradifed  thefe  Examples  according  to  the  Inflrudions  oiven , 
you  may  then,  for  variety,  look  upon  fome  of  thofe  Divisions  adjoyned  to  this  Book: 
Amongft  which  fome  are  ealie  made  purpofely  for  Learners  5 others  of  them  re- 
quire the  Hands  of  a good  Proficient.  And  becaufe  in  thofe  ( as  alfo  in  other 
men  s Divifions ) you  will  meet  fometimes  with  Triplds  of  divers  forts , I think  it 
not  amifs  to  fpeak  of  them  in  this  Place. 

Of  Tripla’s. 

Sometimes  the  Grounds  themfelves  are  TripU-Time  * confining  ( ufually ) either 
of  three  Semibreves , or  three  Minims,  or  thiee  Crochets  to  a Mealure.  Some- 
times 


p irt  [ T he  Divifion-Violifi.  9 

titws  vou  may  meet  with  a Tripla  upon  a Tripla  ; as  for  inftance,  when,  upon  A 
Ground  conlifting  of  three  Minims  to  a Meafure  , each  Minim  is  divided  into  three 
Crochets  ■,  fix  Quavers , or  the  like. 

Aojin ; in  Divifions  upon  Grounds  of  the  Common-Time , containing  two  Mi- 
riws^to  a Meafure,  you  will  meet,  now  and  then,  with  divers  Tr/pla's : as,  (ome- 
timcs  three  Crochets  to  a Minim , producing  fix  Quavers  , twelve  Semiquavers , <£r. 
Sometimes  three  Quavers  to  a Crochet , and  fomettmes  alio , three  Semiquavers  to 
a Quaver : The  Meafure  of  all  which  will  not  be  hard  to  find  out , where  the 

Quantity  of  each  Semibreve  is  (cored  out  with  Banes. 

it  now  remains , that  in  directing  the  Hand,  I fpeak  fomething  concerning  the 
Gracein"  of  Notes.  And  though  it  be  a.  thing  which  depends  much  upon  Humour , 
and  Imitation , yet  I will  try  how  farre  it  may  be  delivered  in  Words , and  Ex- 
amples. 

Of  Ordering  Notes. 

Graceing  of  Notes  is  performed  two  Wayes  •,  viz.  by  the  Bow , and  by  the  Grarcs 
Finders.  By  the  Bow  ; as  when  we  Play  lowd , or  foft , according  to  our  Fancy,  done  with 
or  the  Humour  ot  the  Mufick.  Again  ; this  lowd  , and  foft , is  fometimes  expreft:  thc  SuW- 
in  One  and  the  fame  Note  5 as  when  we  make  it  foft  in  the  beginning , and  then  (as 
it  were)  fwell , or  grow  lowder,  towards  the  middle  , or  ending.  Some  alfb  af- 

fedt  a kind  of  Shake  or  Tremble  with  the  Bow  , like  the  (halting  Stop  of  an  or- 

gan: but  the  frequent  ufe  thereof  (in  my  opinion)  is  not  commendable.  To 
thefe  may  be  added , that  of  Playing  2 , 3 . or  more  Notes  with  one  Motion  of 
the  Bow , which  would  not  have  that  Grace,  or  Ornament,  if  they  were  Played  fe- 
verally. 

Graces  done  with  the  Fingers  , are  of  two  forts : viz.  fmooth , and  [baked. 

Smooth  is,  when  in  rifing,  or  (ailing,  a Tone,  or  Semitone , we  feem  to  draw  as  it  smooth 
were  , the  Sound  from  one  Note  to  another , in  imitation  of  the  Voice  ; and  is  ex-  Graces, 
prefl'ed  by  letting  down  , or  taking  off  the  Finger,  a little  after  the  touch  of  the 
Bow.  In  afeending , it  makes  that  Grace  which  we  call  a Plain-Beat  or  Rife  -3  in  g1,*1"" 
defeending,  that’  called  a Backfall.  Backfall. 

Sometimes  a Note  is  graced  by  Hiding  to  it  from  the  Third  below  , called  an 
Elevation , now  fomething  obfolete.  Sometimes  from  the  Third  above  ; which  we  Elevation, 
call  a Double  Backfall.  This  Hiding  a Third,  up,  or  down,  is  alwayes  done  upon  Bac  kl ai  1 
one  String.  Again  ; a Note  is  fometimes  graced  by  joyning  part  ot  its  found  to 

the  Note  following;  like  a Prickt-  Crochet : whofe  following  Quaver  is  Placed  with 

the  enfuing  Note  , but  Played  with  the  fame  Bow  ot  his  Pnckt-Crochet : This  we 

will  call  a Cadent.  There  is  yet  another  plain  or  fmooth  Grace , called  a Spingcr , Cadcnr. 

which  concludeth  the  found  ot  a Note  more  acute  , by  clapping  down  another  sP;n£er* 
Finger  juft  at  the  expiring  of  it. 

Sbahgd  Graces. 

The  other  fort  of  Graces  is  done  by  the  Shake , or  Tremble  of  a Finger;  of 
which , there  are  two  kinds  : viz.  Clofe , and  Open,  clofe , is  that  when  wee  ciofe 

(hake  a Finger  as  dole  and  near  to  that  which  ftonpeth  as  may  be ; touching  the 
String,  therewith,  fo  gently,  and  nicely,  as  to  make  no  Variation  of  Tone:  This 
may  be  ufed  where  no  other  Grace  is  concerned.  Open  is,  when  a Fin-  °rcn- 

ger  is  ihaked  in  that  diftance  from  whence  it  was  removed  , or  is  to  be  fet  down;  lliakc* 
luppofing  the  diftance  exceed  not  the  widenefs  of  a whole  Tone , or  two  Fretts ; 
tor  wider  then  that  we  never  (hake. 

Graces  made  with  open  Shakes  are  thefe.  A Beat ; a Backfall ; an  Elevation  a 
Ca.ent:  and  double  Rehjh.  The  Beat  is  the  fame  in  Nature  with  the  Plain- Beat  shaked 

in  'V  r ^^erence  > only  a fhort  (hake  of  a Finger , betore  we  fix  it  upon  the  En- 
lace deligned.  (his,  as  alfo  the  Plain- Beat , is  commonly  made  from  the  Half- 
Note  , or  diftance  of  one  Frett.  1 he  fhaked  Backfall  is  likewife  the  fame  in  Na-  shakcJ 

wre  with  the  Plain  Backfall , the  difference  only  a thake  of  the  Finger  taken  off;  Sukfa!!> 

which  muft  be  done  in  that  widenefs  whence  it  was  removed.  How  an  Elevation , 

E Cadent , 
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Cadent , and  double  Rehjh , imploy  an  open  Shake , will  better  appear  in  their  Ex- 
amples. To  thefe  may  be  added  the  Graff o , Tnllo , or  any  other  movement  of 
the  Voice , imitated  on  the  Viol , by  Playing  the  like  moving  Notes  with  one  Mo- 
tion of  the  Botv. 

The  Markes  of  thefe  Graces , applycd  to  their  proper  Notes,  and  their  Explica- 
tions , are  as  you  fee  following.  Exp.  is  fet  for  Explication  Thofe  Notes  which 
have  an  Arch , or  Stroke  , fet  under  , or  over  them , are  Play’d  with  one  Motion 
of  the  Bow, 
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Of  thefe  , fome  are  more  rough  and  Mafculine  j as , your  fhaked  Beats  and 
Backf<rfs ; and  therefore  more  peculiar  to  the  Bafj'e.  Others  more  fmooth  and  fe- 
minine;5 as,  your  Clofe-jhake  and  Plain-Graces , which  are  more  natural  to  the 
Treble , or  upper  Parts.  Yet  when  we  would  exprefs  Life  , Courage , 01  Chear- 
fulnefs,  upon  the  Treble  , we  do  frequently  ufe  both  fliaked  Beats  and  Backfals : as, 
on  the  contrary  , fmooth  and  i'welling  Notes , when  we  would  exprefs  Love , Sor- 
row, Compaflion,  or  the  Like-,  and  this,  not  only  on  the  Treble , but  fome- 
times  alfo  upon  the  Bale.  And  all  thefe  are  concerned  in  our  Dwifion-Viol , as 
imploying  the  whole  Compafs  of  the  Scale,  and  ading  by  turns  all  the  Parts 

therein  contained.  , f ,,  r ,» 

The  Hand  being  thus  directed  , we  will  now  proceed  to  the  Concords  of  Mufiek. 
Not  that  I make  it  here  my  bufinefs  to  treat  of  all  that  belongs  to  the  Art  o 
Compofin®,  (a  Sub  left  upon  which  fo  many  Volumes  have  been  writ;  but  in 
afliftance  to  fuch  as  be  ignorant  therein:  tofliew,  at  leaft  fome  Rudiments  there- 
of neceflary  to  be  known  in  Older  to  our  following  Difcourfe : which  ( perhaps  ) 
I fliall  deliver  in  a Method  more  eafie  then  my  Reader  fliall  find  in  other  Authors. 


Of  the  Concords  in  Mufiek  : with  an  eafie  W ay  of  Joyning  Parts  together. 

Although  our  Excellent  Countryman  Mr.  Motley,  in  his  Introduction  to  Mufiek, 
doth  take  his  Sight , and  reckon  his  Concords  from  the  Tenor , as  the  Holding 
Parc  to  which  he  , and  the  Mufcians  of  former  Times  were  accuftomed  to  apply 
their  Defcant ; in  order  to  the  Gregorian  Mufiek  of  the  Church : yet  here,  o 
ter  Reafons,  fas  to  our  prefent  Purpofe)  I muft  propofe  unto  you  the  M'>t* 
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the  Ground-  Work , or  Foundation  upon  which  the  other  Parcs  are  to  be  erefted  ; 
and  from  which,  we  muft  reckon  or  meafure  thofe  diftances , in  the  Scale  of  Mu- 
Jick,  called  Concords , and  Dtfcords.  Concords  are  , a Third  , a Fifth , a Sixth  , an 
Eighth;  (by  thefe,  I mean  alfo  their  Octaves.')  An  Unifon  I do  not  mention,  becaufe 
it  hath  no  difference  of  Tone,  but  bears  the  fame  relation  to  Concords  , as  Unity  doth 
to  Numbers.  All  other  Diftances;  as  a Second,  Fourth,  Seventh,  and  their 
Octaves  ( Computing  from  the  Bafs)  are  Difcords.  Of  Concords , two  are  Per- 
fect ; viz.  a Fifth,  and  an  Eighth.  The  other  two,  Imperfedt ; to  wit,  a Third, 
and  a Sixth.  Why  this,  or  that,  is  called  Perfedt , or  Imperfedl,  is  a difpute 
which  doth  not  here  concern  us,  the  ufe  of  them  being  now  our  Buftnefs.  And  this 
to  a Beginner , is  beft  delivered  in  Counterpoint ; that  is , fetting  and  comparing 
jVote  againft  Note.  In  order  to  which  you  muft  firft:  know,  that  two  Perfects  of 
the  fame  kind,  as  two  Fifths,  or  two  Eighths,  are  not  allowed  in  Mufiek , unlefs 
when  the  Notes  keep  ftill  their  places. 


The  U.t  fj'e 
is  the 

foundati- 


Example. 


44:*- 


Eighth  & 
Fifth  are 
Pcrfeft 
Concords. 
Third  and 
Sixth  Tra- 
perfeft. 
Two  Pcr- 
fefts  of 
the  fame 
kii:d  noc 
allowed, 
the  Parts 
riling  or 
falling  to- 
gether. 
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Not  allowed , not  allowed , allowed , allowed. 

But  you  may  pafs  from  a Fifth  to  an  Eighth , or  from  an  Eighth  to  a Fifth  , 
when  you  pleaie : provided  , that  one  of  the  Parts , either  keep  ftill  its  place , or 
remove  but  one  degree;  for  if  both  Parts  skip  together,  the  Paftage  is  lefs  plea- 
fing. 

As  for  Thirds  and  Sixts  , which  are  Imperfedf  Concords , two,  three  or  more 
of  them , rifing  or  falling  together  is  no  Solwcifme  in  Mufiek.  In  fine , you  have 
liberty  to  pafs  from  any  one,  to  any  other  different  Concord,  fo  you  avoid  Rela- 
tion not  Harmomcal ; that  is,  a harfh  and  unpleafing  Refle&ion  of  Flat  againft 
Sharp. 

Next;  you  muft  know,  that  every  Compofition  in  Mufiek,  be  it  long  or  fhort,  Concer- 
is  deligned  to  fome  one  Key,  Mood , or  Tone,  in  which  the  Baffe  doth  alwayes  con-  "ine  ,ho 
elude.  This  Key , or  Tone , is  laid  to  be  either  Flat , or  Sharp,  in  refpedt  of  the  TmToT 
Idler  or  gieater  1 hird  taking  its  place  immediately  above  it.  As  for  Example 
fuppofe  the  Key  to  be  in  g , with  a b Flat  in  B.  Then  I fay,  it  is  a flat  Key  = 
becaufe  from  c to  b Flat  is  the  lefTer  Third.  But  if  there  be  no  fuch  b Flat 
itanding  in  B , it  is  then  the  greater  Third  , and  called  a fbarp  Key.  And  fo  you 
may  conceive  of  the  Key,  in  any  other  place  of  the  Scale.  * 

fn  ,°vv  as  tbe  Is  ^et  in  a flat  > fbarp  Key , fo  muft  all  the  other  upper  Parts ; 
the  Octaves  to  ft  ^ ^ meant 5 not  only  tliat  wherein  the  Baffe  doth  end,  but  all 

Theie  things  known,  I would  have  you  prick  down  fome  fhort  Bafle  or  Ground-  Howto 
concerning  which , take  thefe  Advertisements.  Firft,  that  it  be  natural  to  the 

nftv’wfth  thf  fiS  imrd  e c °?S  ’ (u  11  have  any)  in  thofe  KeJs  which  have  affi- 
be^rl  h nna  wt  jSUCh  a:e  ,the  Flfth  an4  flac  Third  above  1C.  If  the  Key 
Clofe'i  iaiP  (7  ‘j1^  ? ^ which,  of  it  felf,  is  not  very  proper  for  a middle 

nal  KcyJ  ,;nay  m there°f,  raakc  ufe  of  the  Fourth  or  Second  above  the  fi- 
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Key  flat.  Fifth.  Third.  Key  fharp.  Fifth.  Fourth.  Second. 


Secondly  that  your  Safe  do  move,  for  the  raoft  part,  by  leaps  of  a Third,  Fourth, 
or  Fifth ; ufing  degrees  no  more  then  to  keep  it  within  the  proper  bounds  and 
Ayre  of  the  Key.  Laflly  that  for  more  eafe,  you  make  choice  of  a flat  Key  to  be- 
gin with  ; and  avoid  fetting  fharp  Notes  in  it , for  forr.e  reafons  which  /hall  appear 
hereafter. 

Let  this  fliort  Eafs  ferve  you  as  an  Example  , which  hath  a middle  Clofe  in  b 
the  Flat  Third  to  the  Key. 


Example. 


Third. 


Having  prickt  a Bafs  in  this  Manner,  you  may  joyn  a Treble  thereto,  by  fetting 
a Third  , Fifth  , or  Eighth  over  each  Note  of  the  Bafs.  As  for  the  Sixth  ( pro^ 
perly  belonging  to  fharp  Notes ) I /hall  fpeak  of  it  by  and  by.  Now,  as  the  proper 
movement  of  the  Bafs , (in  Counterpoint ) is,  for  the  moft  part,  by  Leaps,  as  be- 
fore mentioned,  fo  the  Natural  Progre/Tion  of  the  Treble  is,  a riling  and  falling 
by  degrees  ; and  therefore  when  yon  have  fet  a Third , Fifth,  or  Eighth,  over  the 
firft  Note  of  the  Bafs ; you  may  then  take  for  your  next  ( and  fo  from  one  to 
another ) that  Concord  which  affords  the  neareft  compliance  to  that  Movement  by 
degrees , thus : 

Example. 

if  you  fet  a Figure  tinder  every  Note  as 
you  Brick  it , to  flgnifie  what  Concord  it  is 
to  the  Bafs , {as  you  here  fee  them)  it  will  be 
feme  eafe  to  your  Eye  , and  Memory. 


Here  take  Notice  , that  in  few  Parts , Imperfedt  Concords  are  more  delightfull 
then  Perfedt : as  affording  more  variety , and  not  fatiating  or  cloying  the  Fare  fo 
much  as  the  multiplicity  of  Ferfeffs  do.  Hence  it  proceeds , that  in  two  Parts , 
we  feldome  ufe  an  Eighth , unlefs  to  the  Beginning- Note : EndingNote  ; fome  Ca- 
dent-Noteor  when  the  Parts  proceed  in  contrary  Motion-,  that  is,  one  riling 
and  the  other  falling. 

When  you  are  perfect  in  fetting  a Treble  to  your  Bafs  , you  may  adde  to  them 
a third  Part  5 as  for  Inftance,  an  Alt ; whofe  proper  Region  is  next  under  the  Tre- 
ble and  therefore  I would  have  you  fet  it  ( Note  for  Note)  in  tho/e  Concords  which 
are  the  nearelt  thereto.  Provided  that,  if  you  intend  your  Compofition  for  no 
more  then  three  Parts , one  of  the  two  upper  Parts  be  /till  a Third  to  the  Bafs : 
for  the  reafon  above  mentioned. 
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I have  made  the  Treble  and  Ale 
both  of  them  end  in  the  Eighth  to  the 
Bafs ; which  in  my  opinion  ■>  is  better 
( the  Key  being  flat ) then  to  have 
the  Treble  end  in  the  fharp  Third  5 
that  Concord  being  more  proper  to 
fome  inward  Part,  at  a Conclufion. 


As  for  thofe  two  Notes  you  fee  made  (harp  in  the  Alt  3 take  this  obfeiVation  . 
that  when  the  Bafs  riles  a Fourth , or  fals  a Fifth  ; it  commonly  requires  the  fharp 
or  meater  Third , to  that  Note  from  which  it  fo  rifeth,  or  falleth. 

BeinCT  Perfed  and  ready  in  Compofing  three  Parts ; you  may  try  how  you  can 
adde  to  them  a Fourth , which  now  remains  to  be  the  Tenor ; concerning 
which,  thefe  things  are  to  be  obferved.  ( 1 ) That  it  be  fet  (as  much  as  may  bej  - 

in  Concords  different  from  the  ether  two  upper  Parts.  (2)  That  it  be  fetfourP<ms 
as  near  as  you  can , to  the  Alt  j for  the  Melody  is  beft , when  the  upper  Parts  are 
joyned  dole  together.  (3J  That  you  avoid  the  Confecution  of  two  Fifths , or  two 
Eighths  riling  or  falling  together ; as  well  amongft  the  upper  Parts  themfelves , 
as  betwixt  any  one  Part  and  the  Baffe.  All  which  is  at  once  performed,  by  taking 
the  Next  Concord  ( Note  for  Note ) which  you  find  under  the  Alt , Thus : 


Example. 

1 have  broken  the  Lift 
Note  but  one,  of  the  Alt,. 
into  two  Crochets , and 
joyned  one  of  them  to  the 
Note  before  it  '■>  making 
it , by  that  means,  a Bin- 
ding Cadence:  which  yon 
may  imitate  , upon  the 
like  Notes  , in  that  Part 
alwayes  which  bears  the 
Sharp  or  greater  Third 
to  the  Bade,/#  the  next 
Note  before  any  Clofe. 


Mere  you  fee  Three  Concords , viz.  a Third , Fifth  and  Eighth,  interchangeably 
imployed  by  the  Three  Upper  Parts.  And , though  for  eafe  , and  orders  fake , I 
lhewedyou,  firft,  howto  joyn  One  Part  to  your  Baffe-,  then  Two;  and  laftly,  Three 
Parts;  by  fettmg,  and  adding  one  Part  after  another:  Yet,  now  it  islefc  to  your 
liberty,  (when  you  intend  your  Compofition,  at  firft  , for  three  or  four  Parts , ) to 
carry  on  all  your  upper  Parts  together ; difpofing  them  into  thefe  three  Concords 
as  you  (hall  think  moil  convenient.  It  is  no  matter  which  of  the  upper  Parts  im- 
ploy  the  Third,  fo  any  one  of  them  have  it.  And  this  is  as  much  as  I think  ne- 
ctary , for  joyning  fo  many  Parts  together  as  have  been  here  mentioned  ; fuch , I Concern- 
mean  , as  wherein  a Sixth  is  not  concerned.  But  if  your  Bafs  have  lliarp  Notes  in  ;snd  u ailj 
it  ( fuch  are  commonly  the  halt  Note  under  the  Key ; the  greater  Third  above  it : \»har 
and  fometimes  alfo,  the  lets  Third  under  it ; ) Such  Notes , I (ay,  ftandins  in  thefe  No!rS  in 

F ° piaCes  tllc 

1 rcquicc  it.  , 
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Places  , do  commonly  require  a Sixth  to  be  joyned  to  them , as  you  here  fee 
them.  ] 

Example. 
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Here  you  have  three 
Notes  in  the  Safe , which 
require  the  letter'  Sixth  to 
be  loyned  to  them.  The 
firft  in  E , ( the  lefier 
Third  under  the  Key)  whole 
Sixth  is  in  the  Treble.  The 
fecond  in  E % ( the  half 
Note  under  the  Key ) vvhofe 
Sixth  is  in  the  7V/?w.  The 
third  in  B fharp  ( the  grea- 
ter Third  above  the  Key  ) 
whofe  Sixth  is  in  the  Alt. 
Concerning  which  , thefe 
things  may  be  Noted.  (1) 
That  when  the  Sixth 


is 


ufed  , the  Fifth  mutt  be  left  out ; for , a Fifth  and  Sixth,  mufi  not  found  together 
in  Counterpoint.  ( 2 ) That  the  half  Note  under  the  Key , doth  hardly  admit  an 
Eighth  to  be  joyned  to  it , without  offence  to  a criticall  Eare  j and  therefore  have 
I put  two  Parts  into  one  and  the  fame  Third,  as  you  fee  in  the  firtt  Bane,  ra- 
ther then  have  any  Part  to  Sound  in  the  Eighth  to  that  Jharp  Note  in  E.  < 3 ) 
That  Safes  confiding  much  of  Notes  requiring  a Sixth , are  more  apt  for  few,  then 
for  many  Parts,  ( 4 ) That  the  Saf  e , in  fuch  kind  of  Notes , doth  want  a Third 
of  its  full  Latitude  or  Compafs , as  is  evident  in  this  5 that  if  yon  do  but  remove 
the  faid  Notes  a Third  lower , the  Sixths  are  changed  into  Eighths  , and  the  other- 
two  Concords , viz,.  Third , and  Fifth , take  their  accudomed  Piaces , as  you  may 
fee  in  the  following  Example. 

Example. 


Treble 


Alt 


Tenor 


i=l=i=fei=l=lil=izi=i=l=|gi= 
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And  thus  you  fee  how 
Sixths  may  be  avoided , in 
cafe , at  any  time , one  de- 
fire it. 

Likewife , you  may  ob- 
fetve,  that  feeing  a Fifth , and 
Sixth,  are  never  ufed  toge- 
ther, in  Counterpoint ; it  fol- 
lows confequently  , that 
there  can  be  but  Three  fe- 
verall  Concords  , ( which  , 

commonly  are  , a Third  > 
Fifth , and  Eighth)  joyned, 
at  once  , to  the  Safe.  And 
therefore  , if  you  would 
Compofe  more  Parts  then 
four ; ( as  5 , 6 , 7 , or  8. ) it  mud  be  done,  by  redoubling  thefe  Concords  in  their 
Octaves ^ and  making  them  pafs  into  different  Changes,  (where  need  requires , ) 
to  avoid  the  Confecution  of  Fifths , or  Eighths , Riftng , or  Falling  together. 

Having  given  you  thefe  generall  Notions  of  the  Concords 5 I will  now  let  you 
fee 


5 3 


5 5 


Th 
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the  nfe  of  Difcords. 


Ms,  are  two  Wayes  admitted  into  Mufick  Firft , in  Diminution : that  is,ufeofn«/-- 
when  2 , 3 , 4.  or  -more'  Notes  of  one  Part,  are  fet  agamft  One  Note  of  a different 


Bart  as 

thus  ; 

Example 

— 1 — + V . 
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.Where  you  may  perceive;  that , if  one  Part  move  by  degrees,  whileft  the  Other 
keeps  ftill  its  place ; the  moving  Part , muft  , of  neceffity , paffe  ( fometimes ) 
through  Difcords,  as  well  as  Concords.  In  which  way  of  palling,  a Difcord  may  be 
allowed  in  any  Note  of  the  Diminution-,  except  the  Leading  Note,  which  muft  alwayes 
be  a Concord. 

The  other  Way , in  which  Difcords , are  not  only  allowed  , but  of  moft  excellent  u:eofn./l 
ufe  , is  in  Syncopation , or  Binding-,  that  is ; when  a Note  of  One  Part  , ends,  and 
breaks  off,  upon  the  middle  of  home  Note  of  a different  Part ; as  you  may  fee  in 
thefe  Examples.  e!in^' 

Syncopation  in  two  Parts. 


8766543  4676  8 3434343  23  8 3 23^2323  2 34643  8 
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Syncopation  in  three  Parts. 
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In  this  way  of  Binding],  a Difcord  may  be  applyed  to  the  Firfl  Part  of  any 
Note  of  the  Baffe  ; if  the  other  Part  of  the  Binding- Note  did  found  in  Concord  to  that  ’ 
which  went  before. 

Difcords  thus  admitted  •,  we  are  next  to  confider  , how  they  are  brought  off- 
to  render  them  delightfull  to  the  F are  for , limply,  of  themfelves,  they  are  harlh 
and  difpleafing  •,  and  introduced  into  Mufick , upon  the  accompt  of  Variety ; Or,  by 
(hiking  the  Senfc  with  a dilproportionate  Sound  , to  beget  attention  to  that  which 
follows  ; to  the  hearing  of  which , the  Bare  is  carried  on,  (as  it  were,)  by  a necef- 
fary  Expectation.  This  Winding  or  Bringing  a Difcord  oft",  in  Binding- Mufick,  is  al- 
avdsarc  wayes  belt  effected,  by  changing  from  thence  into  fome  imperfect  Concord ; to 
to  be  which,  more  lweetnefs  is  added  by  the  Difcord  going  before.  Yet  here,  the  Bare 
offmflV;  1S  not  fully  fficisfied  , untill,  at  laft  , thefe  Difcords , and  their  Succeeding  imperfect 
ding.  Concords , arrive  at  One  more  Perfect  ; where , as  at  a Period , we  underftand  the 
Sence  of  that  which  went  before. 

Now;  the  Rule  to  be  obferved  in  palling  from  Difcords , to  Imperfects , is  this-. 
That  rve  ahvajes  deflect  to  that  which  is  nearefl,  rather  then  to  one  more  remote.  Which 
Rule , holds  good  alfo,  in  palfing  from  Imperfects  to  thofe  more  Perfect.  Thence 
it  is , (as  * Des  Cartes  ingenioufly  obferves , thac  the  greater  Sixth  palles  more 
‘comhluii.  naturally  into  an  Eighth : the  l.effer  Sixth , into  a Fifth.  This  little  remove , by 
um.  of  fca-  a Tone , or  Semitone,  connects,  and  makes  fmooth  the  Aire  of  the  Mufick , in  pal- 
M-  fing  from  one  Concord  to  another,  which,  by  a greater  remove,  would  often  feem 
disjoynted. 

Here  I mull  not  omit  a Difcord , not  yet  mentioned,  which  is,  a Tntone , or 
Greater  Fourth ; as  alfo  a Semidiapente , or  defective  Fifth ; (both  which  are  but  the 
; fame  thing  in  proportion  of  Sound , though  they  appear  different  to  the  Eye-,)  of 
nd Semi-  all  Difcords,  the  moft  Noble,  and  of  moft  excellent  Ufe  in  Mufick.  For,  though 
diapente.  the  common  Fourth  be  a Confonant  by  accident , infomuch  that  four  Voyces  can- 
not be  ioyned  in  Concordance , without  admitting  it , betwixt  fome  two  or  the  up- 
per Parts  ; yet  a Greater  Fourth , or  Defective  Fifth,  hath  this  priviledge  above  it, 
(perhaps  by  its  near  Vicinity  to  a perfeCt  Fifth,  ) as  to  be  joyned,  fometimes,  to 
the  Baffe , without  Syncope , or  Binding  which  is  not  allowed  to  any  other  Difcord. 
Its  naturall  Paflage , when  it  appears  as  a Fourth , is,  into  a Sixth  5 and  into  a 
Third , when  it  appears  like  a Fifth  in  this  manner. 


Example. 


T r it  one . S emidiapente . 


Here  take  notice,  that  a defective  Fifth , doth,  naturally  require  a Sixth  to  be 
joyned  with  it ; as  you  fee  fet  in  its  Example : which  , perhaps , may  feem  a 
contradiction  to  what  I delivered,  ( Page  14.)  that  a Fifth , and  Sixth,  muff  not 
found  together;  that  is,  as  Concords,  fet  without  Binding-,  but  here,  the  Fifth  is  let 
as  a Difcord,  bound  in  with  a Sixth , and  brought  off  with  a Third.  For  ( as  I laid 
before)  there  can  be  but  three  Concords  pofitively  joyned  at  once  to  the  Baffe: 
which  are  alvvayes  (except  when  -a Sixth  takes  place)  a Third , Fifth,  and  Eighth. 
And  therefore , if  a Hundred  , or  Hundred  Thoufand  Voyces  fhould  be  joyned 
together,  in  Mnfcall  Concordance they  mull  all  found  in  thefe  Three  Concords,  or 
in  their  octaves which  is  Hull  but  the  fame  Species. 

Reflections  And  here  I cannot  choofe  but  wonder,  even  to  amazement ; that  from  no  more 
concords  t^len  Three  Concords  , and  a few  intervening  Difcords  there  fhould  proceed  luch  an 
of m(kV  infinite  Variety;  as  all  the  Mufick  that  ever  hath,  or  fhall  he  compofed , in  Concor- 
J * dance 
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*7 


dtnce  of  diverfe  Parts.  This  puts  me  upon  a Confideration  of  the  Seven  Gradual!. 
Sounds  or  Tones  ; from  vvhofe  various  Pofttions  , and  Intermixtures , ' thofe  Concords  , 
and  Bi  fiords  do  ante.  Thefe  Graduall  Sounds  are  diftinguilhed  in  the  Scale  of  Mu- 
fick , by  the  fame  Seven  Letters , which  in  the  Calender  diflinguifh  the  Seven  Bayes 
of  t’he  Week:  to  either  of  which,  the  adding  of  more,  is  but  a rendering  of  the 
fame  again.  This  Myflenous  Number  qf  Seven  leads  me  into  a Contemplation  of 
the  llniverfe  Whole  Creation  is  delivered  unto  our  Capacity , not  without  fome 
Myfiery  , as  be.  un  and  finifhed  in  Seven  Bayes.  Within  the  Circumference  where- 
of be  Seven  Great  Bodies  in  continuall  Motion  ( chufe  whether  you  will  have  the 
Sun , or  Earth  to  be  the  Fixed  Center ) producing  {fill  New  and  Various  Figures  , 
according  to  their  diverfe  Portions  One  to  Another. 

When  with  thefe  I compare  my  Seven  Graduall  Sounds , I cannot  but  alfo  admire 
the  Refemblance  of  Their  Harmonies : the  Concords  of  the  One  fo  exadlly  anfwering 
to  the  A [peels  of  the  Other  *,  as  ms  llni  fin,  to  a Conjunction  ; an  0 clave,  to  an  Oppofltion  - 
the  Middle  Confonants  111  a Bupafon,  to  the  Middle  A [peels  in  an  Orb  • as  a Timely  Fifth , 
Sixth  in  Muflck,  to  uTrine,  Jjluartile,  Sextile  in  the  Zodiack.  And  as  Thefe  by  moving 
into  Such  and  Such  nfpeffs , tranfmit  their  Influences  into  Elementary  Bodies ; fo 
Thofe  by  palling  into  Such  and  Such  Concords , Tranfmit  into  the  Eare  an  influ- 
ence of  Sound  , which  doth  not  only  fluke  the  Senfe , but  even  affedts  the  very 
Soule,  flirring  it  up  to  a devout  Contemplation  of  that  Divine  PRINCIPLE, 
from  whence  all  Harmony  proceeds  5 and  therefore  very  fitly  applyed  to  Sing  and 
Sound  forth  his  Glory  and  Praife. 

When  I further  confider,  that  taking  any  One  Sounds  if  you  joyn  thereto  Ano- 
ther, a Third  above  it 5 and  then  place  Another,  a Third  above  that  alfo ; thefe 
Three  thus  conjoyned  and  Sounding  together , do  Conftitute  One  entire  Harmony , 
which  Governs  and  Comprifes  all  the  Sounds , which  by  Art,  or  Imagination,  can  at 
once  bejoyned  together  in  Muflcall  Concordance:  This  I cannot  but  think  a Signifi- 

cant Embleme  of  that  Supreme,  and  Incomprehenfible  Three  in  one.  Govern- 
ing , Compiling  , and  Difpofing  the  whole  Machine  of  the  World , with  all  its 
included  P arts  in  a Perfect  Harmony. 

I infill  not  upon  things  of  common  obfervation  ; as,  that  a String  being  Struck 
the  like  String  of  Another  Infimment  Tuned  in  Concordance  to  it,  lbould  alfo 
Sound  and  move  ; or  that  the  Sound  of  a Sackbut , Trumpet,  or  like  extended  Tube 
fhould  by  a ftronger  emiffiaon  of  the  Breath,  Skip  from  Concord  to  Concord , be- 
fore you  can  force  ic  into  any  Gradation  of  Tones , &c.  What  I have  already  men- 
tioned , is  enough  to  perfwade  me , that  in  the  Harmony  of  Sounds , there  is  fome 
great  and  hidden  Myflery  above  what  I find  delivered. 
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The  precedent  Difcourfe  of  the  Concords  of  MVS  I CK, 
and  their  Analogic  to  the  Afpeffs  of  the  Vianet s , 
Illuftrated  in  the  following 

SCHEME. 

'Here,  you  have  the  Seven  Gradual  1 Sounds,  in  their  orderly 
Progrcffion , reprefented  on  the  Diameter-Line.  VpM  which 
is  alfo  deferibed  a Diapafon  , with  its  included  Confo- 
nants ; according  to  the  Arithmeticall  Divifion  thereof  } as  experimen- 
tally found  upon  a Monochord,  or  the  String  of  any  Inftrument.  The 
outmofi  Circle  reprefents  the  Zodiack,  and  the  Afpefrs  of  the  Planets} 
to  which  you  fee  the  Diapafon,  with  its  Interfedions,  exaEHy  agreeing-, 
as , viz.  the  two  Terms  thereof  , to  a Conjun&ion,  and  Opposition. 
The  Middle  Section  ( which  generates  a 5^.  on  One  fide , and  a 4th.  on 
the  Other ) to  □.  A 3^  and  a completing  alfo  the  Compafs  of 
an  Ofiave  } as  a A,  and  do  a Semicircle}  or  the  two  oppofite  Points 
in  an  Orbe.  To  which  may  be  added , that  a Diapafon  , confijling  of 
Twelve  Semitones}  doth  alfo  anfwer  tbe  Zodiack,  divided  into  Twelve 
Signes. 

The  other  Figure  fbews , that  all  the  Sounds , that  can  pojfbly  be 
joynedj  at  once , together,  z/zMuficall  Concordance  } are  fill  but  the  Re- 
iterated Harmony  of  Three. 


I could  be  glad,  if  thefemy  Reflexions  upon  the  Concords  of  Mu- 
fic\,  might  occafion  a deeper  fearch  into  the  Theory  and  Myfiery  of 
Sounds.  However  } let  me  commend  unto  you  ( if  you  be  not  ver- 
fed  therein  already J)  the  Pra£Hcall  life  of  the  laid  Concords , in  joyn- 
ing  Parts  together , according  to  the  InJlruSlions  I have  given } by 
which  means , you  will  become  more  perfeft  in  the  Scale  , more 
knowing  in  Compofition , and  confequently  more  capable  of  that 
which  follows  in  the  Second  Part. 
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An  Introduction  to  the  V laying  upon  a Ground. 


Of  Divifion  to  a Ground , and  the  Manner  of  performing  it. 

•diminution,  or  Divifion  to  a Ground , is  the  Concordance  of  quick  and  [low 
' notes.  The  manner  of  exprefling  it  is  thus.  A Ground , Subject , 
or  Safe , ( call  it  which  you  pleafe  , ) is  prickt  down  in  two  feve- 
^ rail  Papers:  one,  for  him  who  is  to  Play  the  Ground  ( upon  an  Or- 

f|)  gan  , Harpfccord , or  what  other  Infrumcnt  may  be  apt  for  that  pur- 

pofe ; ) the  other , for  him  who  Playes  upon  the  Viol : who , ha- 
ving the  faid  Ground  before  his  Eye  - ( as  his  Theme , or  Subject ; ) Playes  fuch  va- 
riety of  Defcant , and  Divifion , thereupon-  as  his  Skill,  and  prefent  Invention , do 
then  fuggeft  unto  him.  In  this  Manner  of  Play , (which  is  the  Perfedbon  of  the 
Viol , or  any  other  infrumcnt ; if  it  be  exaCtiy  performed  ; ) a Man  may  fhew,  the 
dexterity,  and  excellency  , both  , of  his  Hand  , and  invention  ; to  the  Delight , and 
Admiration , of  thofe  that  hear  him. 

But  this , you  will  fay , is  a Perfection  , which  few  attain  unto ; depending,  upon 
the  quteknefs  of  Invention , as  well  as  quicknefs  of  Hand.  I anfwer  ; it  is  a Perfecti- 
on , which  fome  excellent  Hands  , have  not  attained  unto  ; as  wanting  thofe  Helps 
which  fliould  lead  them  to  it : The  fupply  of  which  want , is  the  bufinefs  we  here 
endevour.  True  it  is , that  Invention  is  a guift  of  Nature  : but  much  improved 
by  Exercife,  and  Practice.  He,  that  hath  it  not,  in  fo  high  a Meafure , as  to 

Play  Extempore  to  a.  Ground-,  may,  notwithftanding , give  both  himfelf,  and  hea- 

rers, fufficient  fatisfaCiion , in  Playing  fuch  Divifion s , as  Himfelf,  or  Others,  have 
made  for  that  purpofe.  In  the  performance  whereof,  he  may  deferve  the  Name 
of  an  Excellent  Artift.  For  here  , the  Excellency  of  Hand  , may  be  fliewed  , as 
Avell , as  in  the  Other;  and  the  Muftck , perhaps  better;  though  lefle  to  be  admi- 
red , as  being  more  ftudied.  But  to  our  matter  in  hand. 

The  Infrument  we  here  propofe  , is  the  Baff e-Viol , accomodated  as  mentioned 
(Page  i.)  The  Compaffe  whereof , extends,  from  a Fourth , or  Fifth  below  Gam- 
ut, to  as  much  above  Ela.  In  Playing  to  a Ground , we  exercife  this  whole  . Com- 
pos *,  aCting  therein,  fometimes  a Bajje-,  fometimes  a Treble  , or  fome  other  Fart. 
From  hence  proceed  Two  Kinds  of  Divifion.  viz,.  * A Breaking  the  Ground < and  a 
Dcfcanting  upon  it.  Out  of  which  Two;  is  generated  a Third  Sort  of  Divifion:  to 
wit,  a Mixture  of  thofe  One  with  the  Other ; which  Third , or  laft  Sort,  is  exprefled 
in  a two  fold  manner:  that  is ; either  in  fingle , or  in  double  Notes. 

Thefe  feverall  forts  of  Divifion , are  u(ed  upon  the  Baffe-Viol , very  promifeuouf- 
ly : according  to  the  Fancy  of  the  Player , or  Compofer  : howbeit , for  Order , and 
Method  s fake,  I muff  difcourle  of  them  feverally : and  will  begin  with  that 


Of  Breaking  the  Ground. 


Bieaking  the  Ground , is  the  dividing  its  Notes  into  more  diminutc  Notes : As  for 
Example-,  a Semibreve  may  be  broken,  into  Two  Minims , Four  Crochets , Eight 
Quavers  , Sixteen  Semiquavers  , <yr.  This  Breaking  , or  Dividing  a Note , admits 

jpmr/e  Wayes  .of  expreflion  : according  to  the  diverfe  ordering,  and  difpofing , the 
Minute  Parts  thereof , as  D 1 ° 

Fir  ft  ; when  there  is  made  no  Variation  of  Sound  ; by  reafon  of  the  Minutes 
landing  ltill  in  the  fame  place ■ or  Removing  into  the  ottave-,  which  I accompt 
but  the  lame  Sound  ; as  you  fee  in  breaking  this  Semibreve. 
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Swond  Secondly  5 when  the  Sound  is  varied , and  yet  the  Aye  retained  ; either  by  a 
quick  return,  or  keeping  near,  to  the  place  of  the  Note  divided;  as  thus. 

Example. 
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Thirdly,  when  thofe  Minutes , are  imployed  , in  making  a Tranfition  to  the  en- 
fuing  Note  ; commonly  called  the  Breaking  one  Note  to  another : as  you  fee  in  thefe 
following  Examples  5,  where  Notes  are  broken , to  all  the  feverall  diftances  in  an 
Otfave  5 both  afcending , and  defcending. 


A fc  ending  9}~ 


i-±. 


Fifth 


Sixth 


Example. 
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Eighth 


Third  Fourth 


Afcending 


Second 


Fourth  Fifth  Sixth  Seventh  Eighth 
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Afcending  p-^-rrH.- 


Second 


4^!T 

Third 


— IJt.— 


Fifth 


Fourth 


Sixth 
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I have  fct  fame  of  the fe  Examples,  in  higher  Clifts  5 becaufe,  this  breaking  a.  Note, 
by  way  of  Trartiltion  , holds  good , in  higher  Parts  5 ns  well  j ns  in  the  Bafie, 


Fourthly  ; when  the  Minutes , into  which  a Note  is  broken,  are  imployed , in  Fourth 
Skipping  from  One  Concord  to  Another  5 as  you  fee  in  breaking  thefe  four  Semi-  way. 
breves. 


Example. 


853  468  85635  8 5 3 468  853 


Fifthly  j when  the  faid  Minutes  , make  a Graduall  Tranfition  into  fouie  of  the  Fifth  way. 
Concords  ; ( which  is  effected , by  nuking  3 , 4.  or  more  of  them  > afeend  to  the  faid 
Concord  , by  degrees  ; ) returning  from  thence  , either , to  end  in  the  Sound  of  the 
* Holding-Note , or  elfe  , pafftng  on  to  meet  the  Note  following.  And  though  this  lfff!‘n^ 
moving  into  the  Concords , be  the  very  fame  with  Defcant-Divijion , fo  long  as  it  IS  Standing- 
m that  Motion  ; yet,  in  regard  of:  its  returning,  either  to  its  Own  Note  , or  to  meet  A?srf’ 
the  Next  Note , in  Nature  of  a Ba(Je , we  mud  here  rank  it  under  the  Name,  and  %7f  ind. 
Notion  oi  Breaking  the  Ground.  The  manner  of  it  you  may  fee  in  thefe  Inflan-  Xou  Ali- 
ces. ■ ded  are 


In 
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In  this  Fifth,  and  Laft  way  of  Breaking  a Note , confiftetli  the  chief  Myftery  of 
Playing  > or  Making  Divifion  to  a Ground : which  may  be  referred  to  thefe  two 
Heads,  (i)  That  it  be  Harmonious  to  the  Holding  Note,  (i)  And,  that  it  come 
off  fo , as  to  Meet  the  beginning  of  the  Next  Note,  in  a fmooth  and  naturall  Paf- 
HowD/w-  fage>  How  it  is  made  Harmonious  to  the  Holding  Note , was  (hewed  in  the  prece- 
rude'har-  dent  Example:  to  wit  * by  Palling  into  its  Concords.  True  it  is,  that  Divifion  doth 
monious  fometime  pafs  into  a Difcord,  as  the  proper  place  defigned;  as  you  fee  in  thefe 

of  the 
Ground. 


Vafses, 

into  a- 


But , this  is  done , upon  the  fame  accompt,  that  the  very  fame  Difcords  are  ufed 

in  other  Compofition.  ....  r , „T 

How  dw-  As  f01.  pringing  the  Divifion  off , to  Meet  the  beginning  of  the  Next  Note , 

brought  it  is  done  much  after  the  fame  Manner , as  palling  into  the  Concords  • that  is  to 
off  to  fay.  by  making  the  laft  Three  Minute  Notes  (at  leaft  two  of  them ) aicend  or 

next  v«e  defeend  , by  degrees,  unto  the  faid  Next  Note , as  you  tee  here  following,  where 
of*heN<,£"  the  Semibreve  in  G , is  broken  to  every  diftance  in  an  octave. 

Ground. 
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This  holds  good,  be  the  Divifion  Quicker,  or  Slower;  only  that  in  quick  Divi- 
sion more  of  the  Minute- Notes  will  offer  themfelves  in  making  this  Graduall  Tranfm- 
on  unto  the  fucceeding  Note , as  you  may  obferve  in  the  Semiquavers  of  the  prece- 
dent In  fiances. 

Now;  fuppofe  thrs  Tran  (it  ion  , which  is  made  by  Two,  Three,  or  more  Notes  , 
jhould  in  head  of  the  Umfion , meet  the  Next  Note  of  the  Ground  in  a “Third , or 
Fifth,  above;  by  which  means  it  is  changed  into  Defcant-Divifion  * it  is  ftill  but 
the  fame  thing , ( qnatenus  Divifion  to  a Ground  ; ) and  therelore  left  to  your  liberty 
to  ufe  This , or  That , as  there  (hall  be  occafion. 

By  this  which  hath  been  (hewed  , I fuppofe  you  fee  what  belongs  to  Breaking 
a Note  ; but  this  requires  not  only  a Notion,  but  Habit  alfo  which  muff  be  got  by 
Fraffife.  Wherefore,  I would  have  you  prick  down  fome  eafie  Ground ; and 
break  each  Note  to  other,  according  to  what  hath  been  delivered  : To  the  better 
effecting  whereof ; I will  fet  you  an  Example  , with  which  take  thefe  Advertife- 
ments. 

Firft;  that  your  Divifion  be  naturall  to  the  Key  of  your  Ground , in  relation  to 
Flatts  and  Sharps. 

Secondly  ; you  are  to  confider  that  a Seventh , or  Sixth , Falling , is  bur  the 
lame  with  a Second , or  Third , Riling:  and  fo  all  other  Difiances  the  fame  with 
their  Oppofite  octaves  ; thus  exemplified. 
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Whence  it  followes  j that  you  may  choofe , whether  you  will  meet  any  fine, 
ceeding  Note  of  the  Ground , in  the  Umfon  , or  in  the  Octave ; either  above , or  be- 
low it : for  , de  off  avis  eadem  efi  ratio. 

Thirdly  5 in  fuch  places , as  the  Ground  doth  intimate  a Cadence , by  * Falling  a * vide 

5Z  - or  Riling  a 4th-  all  the  Notes  that  hitt  upon  the  3d*  above , or  6th-  below , muff  P*6CI3- 
be  Played  fibarp. 

Laftly-  as  your  Divifion  pafles  into  the  3d-  and  5th-  whilft  it  moveth  above ; (by  How  »;«■ 
which  means  it  is  made  Confonant  to  the  Ground- Note ) fo ; in  moving  beneath' \f,on  is,,s 

it  mull  pafs  into  the  under  offaves  of  the  faid  Concords  5 viz,,  into  the  4,h-  and  6t!l-  low'thc C 
below  the  (landing  Note.  Ground- 

Note. 


Example. 
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Here  vou  fee  every  Note  of  the  Ground , Broken,  ftill , according  to  fame  one  , 
or  Other,  of  thofe  five  rvayes  before  mentioned;  (as,  indeed  , no  Note  can  be  bro- 
ken,  but  muff  reUte  to  fome  of  them ,)  onely , m one  place , I have  made  the 
Diviften,  meet  the  Ground- Note  in  the  3d-  in  another  place ; in  the  5th’  both  which 
are  marked  out  unto  you  , for  your  imitation  j when  the  Point,  or  any  other  con- 
venience , (hall  invite  you  thereunto.  . . u.  _ 

Some  other  things  there  are,  which  offer  themfelves  to  obfervation  in  this  E at-  AnOMer- 

ample.  One  is  •,  concerning  the  Second  below , and  Seventh  above , the  Divided-Note , 
which  you  fee  , fome  times  Flatt , and  fometimes  Sharp.  Although  it  be  hard  to  FUttj  oC 
determine,  what  a Compofer  may  Approve,  or  Difapprove , in  divers  Cafes  con- 
cernin^  Flatts , and  Sharps , (in  which  doubts,  the  Fare  muff  be  chief  Umpire  5)  ve/tlh  ^ 
yet  in  This  Particular,  fomething , I think,  may  be  delivered,  by  way  of  Rule:  hove,  or 
which  is  j that  if  we  defcend  a Second , and  immediately  afcend  to  the  place  of  the 
former  Note , the  fecond  muff  be  , ( I he  fame  is  underffood  of  the  7th.  above-)  S[and;nr- 
in  reference  to  the  8 h- ) as  you  fee  in  Breaking  this  Semibreve  in  D.  Foie. 


Example. 


Here , if  you  confult  your  Eare , you  will  find , that  C , Naturally , requires  a 
Sharp , when  the  next  Note  immediately  afcends  again  to  D.  But  in  the  Second 
Inftance  , where  the  Next  Note  doth  not  fo  afcend , no  Sharp  is  required. 

This  Rule  of  sharp , in  cafe  of  a fc ending , admits  yet  fome  Exceptions.  Firft ; if 
the  Ground  do  fuddainly  Rife , or  Fall , to  a flatt  fecond.  Secondly  ; if  it  fall  a 
3d-  Laftly ; if  it  rife  a 4th-  or  fall  a 5th-  in  nature  of  a Cadence ; in  Thefe  Cafes , 
though  the  Diviflon  rife  again , to  the  place  of  the  * former  Note , no  Sharp  is  to  be 
added  , as  thus , 


Example. 


Another  thing  to  be  noted  , is  concerning  a Cadence , which  ( as  I have  faid  ) 
is  intimated,  when  the  Bafs  falls  a 5 th-  or  rifes  a 4th-  But  we  muff  put  a difference 
betwixt  a Cadence , at  a Clofe , and  in  other  places  of  the  Ground.  If  the  Bajfe  falls  Howto 
a 5th-  at,  or  near  the  beginning  of  your  Ground ■ or  in  any  other  place  where  a breaks 
Clofe  is  not  fignified;  you  may  Break  the  antecedent- Note , either  in  Tranfition,  by  a 

degrees , or  in  what  manner  pou  pleafe  : But , at  a clofe , I would  alwayes  nave  pnliT  * 
the  Diviflon  of  the  faid  Note  to  end  in  its  own  Sound  , and,  from  thence,  Break  chflagd 
off  into  the  clofe-Note  ; retaining  ftill  the  diftance , of  rifling  a 4^.  or  falling  a 5lh- 
as  you  did  fee  in  the  Conclufion  of  each  Strain  of  the  Precedent  Example. 

And  here  I cannot  but  take  notice  of  an  Error  which  I have  obferved  in  fome , 
reputed  excellent  Violifls , who  in  Playing  a Confort-Baffe , would  fometimes  at  the 
very  Clofe , run  down  by  degrees  to  the  concluding  Note , which  is  very  improper ; 
for  if  any  upper  Part  do  Fall  from  a 5th-  to  an  8th-  ( a thing  mod  frequent , the 
Baffle  by  iuch  a defeent  in  degrees,  doth  make  two  8^.  to  the  faid  Part  as  in 
this  Inftance.  3 

Example. 
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Although  this  running  down  by  degrees , feetn  worfe  in  Playing  a Con  fort  Baffe . 
then  in  a Divifion  to  a Ground ; yet  /in  This  alio  , it  doth  not  want  its  bad  Con-? 
fequence  •,  the  Orgamfl  commonly  joyning  (dch  Parts  unto  his  Ground , as  the  Com- 
pofcr  doth  unto  his  Bafje. 

O/Dcfcant-Divifion  , and  bow  it  differs  from  Breaking  the  Ground. 

Defiant- Diminution  , or  Division  , is  That , which  maketh  another  diflwci , and  edn- 
cording  Part  unto  the  Ground.  It  differs  from  the  Former , in  Thefe  Particulars. 
That.,  breaks  the  Notes  of  the  Ground ; This  , defiants  upon  them.  That , takes  the 
liberty  to  wander  fometimes  beneath  the  Ground:  This  , fas  in  its  proper  Sphere; 
moves  ftill  above  it.  That , meets  every  fuccecdwg  Note  of  the  Ground , in  the  Uni- 
fon , or  oBave  : This  , in  of  the  Concords.  But  in  the  main  bufinefs  of  Divisi- 
on they  are  much  the  fame  ; for , Ml  Divifion , whether  Defcant , or  Breaking  the 
Bafle,  is  but  a Tranfition,  from  Note,  to  Note;  or  from  Concord,  to  Concord; 
either  by  Degrees  , or  Leaps;  with  an  intermixture  of  fuch  Difcords,  as  are  allowed  in 
other  Compofition. 

The  Lawes , or  Rules , to  be  obferved  in  Defiant- Divifion , are  the  fame  with 
Singing , or  making  Defiant  to  a Baffe-  Plain-  fong  ; or  thofe  I gave  you,  in  joyning 
another  Pait  to  a BaJJe , or  Ground.  That  is  to  fay  ; you  may  begin  , with  a fi- 
5th.  or  gch.  to  the  Ground-Note  , Palling  On,  to  meec  the  Next  "Note  alfo  , in  a 
gd.  5th.  or  gch.  and  fo , from  Note  , to  Note  ; alwayes  provided  that  you  avoid  the  . 
Confecution  of  Two  5"'  or  Two  8ts.  One  after  Another. 

Now  ; for  the  Manner  of  this  Paflage,  from  Note , to  Note , we  muft  have  re- 
courfe  again  to  the  five  wayes  of  Breaking  a Note  , mentioned , Page  21.  which  are 
of  the  fame  ufe  in  Defcant , as  in  Breaking  the  Baffe.  For  Here,  as  in  the  Other, 
a Note  is  fometimes  Broken , without  Variation  of  Sound;  according  to  the  firft  way. 
Sometimes  Varying  the  Sound,  and  retaining  the  /are ; as  in  the  Second  way: 
Sometimes  ( again ) by  making  a Tranfition  unto  that  Concord , in  which  you  intend 
to  Meet  the  Next  Note  of  the  Ground ; in  fuch  manner,  as  you  made  it  to  the 
Note  it  felf;  according  to  the  Third  way:  viz,,  by  making  2 , 3.  or  more  of  the 
Minutes  afeend , or  defiend  unto  it,  by  degrees.  Laftly ; your  Divifion  may  pafs  in- 
to the  Ground-Note's  Concords  , either  by  Leafs , according  to  the  Fourth  way  ? or 
by  Degrees,  like  the  Fifth  way,  (which  as  I Laid  ( Page  23.)  is  Defcant , fo  long 
as  it  continues  in  That  Motion)  and  from  thence,  Return  to  the  place  where  it 
begun , or  elfe  Pafs  On , to  Meet  the  Next  Note  of  the  Ground  in  fome  of  the 
Concords ; according  to  the  Nature  of  Defiant.  Thefe  feverall  wayes  of  Breaking  a 
Note,  are  left  to  your  Liberty,  to  ufe  This,  or  That,  as  there  (hall  be  occafion. 

A Difcord , (viz,,  a Second,  Fourth , Seventh , or  their  oclavcs  ) is  never  to  be 
ufed , to  the  beginning  of  the  Ground- Note , unlefie  in  the  way  of  Syncope , or  Bin- 
ding ; as  hath  been  (hewed. 

A Sixth , is  feldome  ufed  as  the  Leading- Note  of  the  Divifion , to  any  Note  of 
the  Ground , unlefs  in  binding  ; or,  to  fuch  Notes  of  the  Ground  as  require  a Sixth 
to  be  joyned  to  them,  in  place  of  the  5th*  What  Notes  thofe  are,  was  partly 
fhewed,  Page  13.  to  wit;  fuch,  under  which  we  fuppofe  the  Sound  of  a 3d-  to 
make  up  the  full  Latitude , or  Compafs  of  the  Baffe : not  only  (harp  Notes,  as  there 
mentioned  , which  require  the  Lefl'er  6:h-  but  fometimes  alfo  flatt  Notes , requiring 
the  Greater  6th-  as  you  fee  in  the  Middle  Barre  of  this  Example ; in  which  the 
black  Notes  exprefs  the  full  Compafs  of  the  Baffe. 

Example. 


Now 
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Now  , if  you  do  but  break  this  Ground  according  to  the  black 
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find  that  your  Divfon  doth,  of  it  ielf,  produce  6ths-  to 
as  thus : 

Example. 


Nous , you  will 
thofe  Notes  which  (land  a 


3d-  higher 

J O 


And  here  you  may  perceive  a reafon  , why  fuch  Notes  affedi:  a 6f  mote  then  a 
5th-  becaufe  a 5ch-  would  be  a Diford  to  the  3d-  below  ; which,  (as  I have  mewed) 
is  the  Naturall  Compafs  of  the  Baffe. 

Of  Mixt  Divifion. 

Mixt-Divifton , I call  That , which  mixeth  Defeat , and  Breaking  the  Ground  , whst 
One  with  the  Other-,  under  which  Terme  I comprehend  all  Divifion , which  pre-  ffff 
fents  unto  our  Dares , the  Sounds  of  two  , or  more  Parts  moving  together;  which 
is  expreffed , either  in  Single- Notes , by  hitting  fir  ft  upon  one  Part  , and  then  upon 
Another ; or  in  Double- Notes , by  touching  Two,  or  More  Strings  at  once  with  the 
Bow.  This ; as  it  is  more  excellent  then  the  fingle  wayes  of  Breaking  the  Ground , 
or  Defaming  upon  it ; fo  it  is  more  intricate ; and  requires  fomething  more  of 
Skill,  and  Judgement,  in  Compofition  ; by  reafon  of  certain  Bindings,  and  Inter- 
mixtures of  Dtfcords , which  are  as  frequent  in  This , as  in  Ocher  Figurate  Mn- 
fick. 

I will  now  give  you  Examples  of  This  , and  Defant-Divificn  : not  infilling  upon 
the  feverall  diftances  in  an  Octave , (now  lefs  needfull,)  but  upon  fuch  Paffages  as 
offer  themfelves  moft  remarkable  in  Grounds ; fuch  are  Cadences . And  thefe,  (how 
numerous  foever  they  feem  to  be)  are,  in  effedt , but  Two-,  that  is  to  fay  , ei-  Gadgets 
ther  a 7th-  brought  off  with  a 6th-  after  which  the  Baffe  falls  a Tone-,  or  Semitone 
or  elfe  a 4th-  brought  off  with  a 3d-  after  which  the  Bdfft e commonly  falls  a 5th- 


Your  firft  Example  fhall  be  upon  the  Firft  Cadence , and  the  Notes  Leading  to  it; 
in  which,  you  fhall  have  , Firft  ; the  Ground  broken;  Then  ; Defcant ; and  Laftly ; 
Mixt  Divifion , both  in  Single  , and  in  Double  Notes ; by  which  means , you  may 
better  difeern  how  they  differ,  One  from  Another. 
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Here  note ; that  in  Playing  to  a Ground , vve  fometime  ( for  Humour , or  Vari- 
ety) hold  out  one  Note  of  Defiant,  to  Two  or  Three  Notes  of  the  Ground , ( fuch 
as  will  Lear  it)  as  you  fee  in  the  firit  Variation  of  Defiant,  in  this  Example-,  where 
you  may  alfo  behold  a 7th-  brought  off  with  a 6 '*>•  which  paffeth  immediately  into 
its  * defired  8th-  In  the  other  Variations  of  Defiant  you  have  This  Figure  \_6~\  let 
under  Thofe  Notes  which  Lead  the  Dhifion , anfwering  to  That  Note  ol  the  Ground 
which  requires  a 6th-  Laftlyj  you  may  obferve,  that  fometimes,  part  ol  the  Lath 
or  concluding  Note , is  alfo  divided  ; which  is  left  to  the  Liberty  of  the  rlayer  or 

Compofir.  . 

Your  Next  Example,  is  the  lame  Cadence , in  Jharp  Notes. 

Example. 
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Though  the  Ground  of  thefe  two  j Examples.-,  be  the  fame  Notes  % and  confe- 
quently , the  fame  Defeat , or  Divifion  , which  ferves  for  One  , might  alfo  ferve 
for  the  Other ; yet  I was  willing  to  fet  them  Both  ; that  you  might  perceive  , 
how  great  a difference  of  Aire , there  is  betwixt  the  fame  Notts  , Flatt,  and  Sharp  • 
as  upon  hearing , will  better  appear  unto  you.  * 7 

We  will  now  proceed  to  the  other  fort  of  Cadence  5 which  is,  a 4'!’.  brou°ht  off 
W.th  a 3a.  And  Firft , upon  a Minim  , thus. 


Ejcample  of  the  Second  Sort  of  C adetice  upon  cc  Jivnirrc 
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Where  you  fee,  that  if  the  Notes  be  Played  twice  fo  Long,  as  they  are  here 
fet  down ; the  Example  is  then  a Cadence  upon  a Semibreve.  Notwithftanding , I 
will  fet  you  it  upon  a Semibreve  j and  that  I may  comprife  fomething  more,  under 
the  fame  Example , I will  place  Pour  Minims  before  it;  by  which  you  may  fee 
how  to  divide  upon  Notes  descending  by  degrees. 


Example. 
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In  This,  and  alfo  in  Other  Examples , there  is  One  thing  which  may  Scanda- 
lize a Young  Mu  fit  tan-,  and  peihaps  give  Offence  to  fome  Old  Critick:  in  preven- 
tion whereof,  I think  it  not  amifs  to  fpeak  a little. 


Every  Compofer  knows  that  the  Confecution  of  5t,ls-  or  8'hs.  is  not  allowed  in  Mu- 
tionof U"  » t^at  1S  ’ ^envixt:  two  Different  Parts , or  Voices.  Now  when  we  Play  Diva- 

5ti.s.  and  fen  to  a Ground , it  is  to  be  confidered  , w'hether , or  no,  we  Play  a Different 
stH*.  part  from  the  faid  Ground.  I anfvver •,  in  Defiant- Divifton , we  do:  But  in  Divi- 
JoTcd  "or  Grour,d  i we  Play  but  the  fame  Part  with  it*,  in  which  doing,  if  we  hit 

not  allow- upon  the  8th-  Above , or  Below  the  Ground-  Note , (which  will  produce,  fometimes 
ed  in  Di-  two  or  more  8 hs-  together , as  you  fee  in  the  firft  Variation  of  the  Precedent  Ex- 
G)W.*a  amfe  O yet » This  is  Bill  to  be  accounted  , as  but  One , and  the  fame  Sound  with 
the  Baffe ; and  therefore  , if  any  man  except  againft  fuch  a Confecution  of  8llls.  he 
may  as  well  except  againft  the  Lute , Harpfecord , and  other  Inftruments , which  have 
Octaves  joyned  to  their  Baffes ; which  being  ftruck  one  after  another , produce  the 
Confecution  of  fo  many  8th>-  together. 


As  for  they  cannot  occurre  in  Breaking  the  Ground $ becaufe  there  we 
meet  every  Succeeding  Note , in  the  Unifon , or  Oblave.  If  they  happen  in  De- 
fiant, there  is  no  Apologie  for  them,  except  that  One  of  them  be  a Ealfe , or 
Defective  5 th-  which,  though  not  allowed  by  M or  ley  , and  fome  other  Precife  Mu- 
Jitians  of  Former  Times  $ yet  Ktrker  , Merfennm  , and  moft  Moderne  Jut  hours  , as 
Two  y*ii*.  well  Writers , as  Compofers  , do  both  Ufe  , and  Approve  it.  For  my  Own  Part , 
allowed,  I do  not  only  allow  the  Confecution  of  Two  5chs-  when  One  of  them  is  Defective  ; 
themV f kut  > ( being  lightly  taken  ) efteem  it  among  the  Elegancies  of  Eigurate  Mufick. 

defective.  , 

Your  Next  Example,  is  a Cadence  upon  a Breve  > with  Four  Minims  afeending 
by  Degrees  unto  it. 


Example- 
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tL  SecoJ  Sort  of  Caience  uyona 
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Concern-  *n  ^ie  Mixt-pivifion  of  thefe  Examples,  you  have  , in  fom<^  Places,  many  6*s. 
ing  Rifing  taken  One  after  another;  in  other  Places,  many  3d5-  Concernfhg  which,  obferve  • 
fn  3di!' of  that  in  Notes  where  we  hit  two  Strings  at  once  with  thejttw,  3^.  are  more  eafie 
^th,.  anj  for  the  Hand, , and  alfo  more  pleafing  to  the  Eare , then  many  6‘hs.  together. 
Jn  wine  But  in  Mixed- Notes , where  we  hit  One  String  after  Another,  are  ^better 
SximTs then  3ds-  for  the  Leaps  being  greater  , a greater  diverfity  of  Sound  is  prefented  to 
better.  the  Marc.  Thence  it  proceeds  that  in  Skipping-Divifton  , we  rather  make  ufe  of 
iQtbs.  then  Simple  3ds-  when  there  follows  many  of  them  , One  after  Another. 


Having  fpoken  of  Cadences , I muft  not  omit  a clo[e  ■>  which  is  made,  without 
either  of  the  before  mentioned  Cadences , and  ufed  for  a Conclufion  to  fome  Fan- 
cies , Motets , or  other  Grave  Muftch ; in  which  the  Bafje  Fallcth  a 4tl>-  or  lifeth  a 
5 th-  and  part  of  the  finall  Note  is  commonly  taken  in  to  the  Defcant  in  this  man- 
ner. 

Example. 


I will  give  you  One  Example  of  dividing  upon  it , becaufe  if  at  any  time  you 
Play  or  Compote  Divifion  to  a Through- Baffe , or  continued  Ground , you  may  hap- 
pily meet  with  it.  I will  alfo  fet  down  a Long , or  Four  Semibreves , before  the 
Concluding  Note  , becaufe  I have  known  fome  Beginners  apprehend  great  difficulty , 
in  Playing  upon  Notes  Handing  long  in  the  fame^place. 


When  you  Tee  Jny  Vote  with  a Tailc  both  upward  and  downward , (as  in  the  Seventh  Line  of  the  next  following  Exam 
pie ) it  lignifks  the  Sou, id  of  two  String  in  Unifon  ; one  being  flopped,  the  other  open . 


Example. 
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I have  not  applied  This  Example  into  the  feverall  Sorts  of  Divifion  • becaufe 
the  Gromd-Notes  {landing  fo  long  in  the  fame  place  , doe  not  admit  a diffindf ion  \ 
betwixt  Breaking  the  Ground , and  Defeating  upon  it:  But  this,  which  I have 
done , may  fufiice  , to  (hew  you  the  way  of  Dividing  upon  fuch  Notes,  albeit  their 
Continuance  were  longer  in  the  fame  place. 

And , whereas  in  all  the  other  Examples  , I have  Set  the  feverall  Wayes  bv 
themfelves ; that  you  might  better  perceive  how  they  differ,  One,  from  Another"; 
yet , in  Playing  , or  Compollng , Divifion  to  a Ground , we  may  either  Continue 
any  One  way,  (perhaps  a whole  Strain  together,)  or  Change,  from  This,  to 
That  fort  of  Divifion  as  belt  pleafes  our  Fancy,  in  fo  much  , that  fometimes , Part 
of  the  fame  Note  is.  Broken  in  One  Sort  of  Divifion , and  Part  of  it , . in  Another 
as  you  fee  in  this  Inftance. 


Example. 


In  which , the  Firft  Part  of  the  Semibreve  in  D , is  Divided , according  to  the 
way  of  Breaking  the  Ground , and  the  Latter  Part  of  it , in  the  way  of  De- 
ficant. 

Hitherto  , we  have  treated  concerning  the  dividing  of  Minims  , Semibreves , or 
Longer-  Notes  j which,  duly  confidered , might  alfo  ferve  for  Notes  that  are  Shorter : 
but , that  1 may , as  near  as  I can  , omit  nothing  which  may  eafe , or  aflift  the 
V ottng  Practitioner , I will  give  fome  Examples  upon  Shorter  Notes , as  Crochets  , and 
Jfiuavers ; with  fuch  Obfervations , as  I think  requifite  ; and  Firft , of  Crochets  Ri- 
ling, and  Falling,  by  Degrees. 


Example . 
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In  thefe  Two  ixtmjUs,  you  have  had  Cmhts,  Rifing ’ CWaoLfoC 
■a.  I wilt  now  fliew  you  .hem  moving  by  Lup , or  Mawls,  crmm  « 


grees 
two  Strains. 
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In  This  Ground,  you  have  all  the  intervals , of  Di fiances , which  are  in  an  cc- 
J for  ^ the  Firffc  Strain , you  have  3ds-  Falling , and  4lhs-  Rifing ; which  in-  i 
elude,  ( as  the  fame  thing, ) 6th*.  Riling,  and  5 As.  Falling.  In  the  Second  Strain  - 
you  have,  (on  the  contrary  , ) 3*.  Riling,  and  4chs-  Falling;  which  is  the  fame 

with  6'1’s-  Falling , and  5ths.  Rifing.  And  laftly  , for  7ths-  you  have  -Them  inclu- 

ded (by  their  Oppofrte  OStaves ) in  Thole  Notes , which  Rile,  or  Fall,  by  De- 
grees. 

Of  Quavers. 

Quavers  If  Quivers  occurre  , in  a Ground  propofed  unto  you , to  Play , or  Make  Diviji- 

to  be  con-  on  upon;  you  are,  Firft,  to  confider , whether,  or  no,  they  be  not  the  Minute 

wi'rld’  Parts  of  fome  Longer  Note  ; as  for  j Example  • when  they  move  by  Degrees , in 
they  be  fuch  Inftances  as  Thefe. 

not  the 

Minute  ,, 

Farts  of  Example. 

fome  lon- 
ger note. 


Here , they  lignifie  no  more  then  the  Plain-Notes  you  fee  in  the  Next  Banes 
after  them:  and  therefore,  if  you  Play  upon  Such  Quavers^  as  though  they  were; 
the  faid  Plain-Notes , making  your  Divifion  proceed  in  a contrary  Motion , it  may« 
pafs  for  current,  efpecially  in  Playing  to  a Ground , Ex  tempore.  But  in  cafe  you 
defire  to  divide  the  Quavers  Themfelves  , or  to  Play  Defcant , or  Mixt  Divifon 
Upon  them , I will  fhew  you  them , according  to  the  Method  of  our  former  Exam- 
ples , both , Rifing , and  Falling  , by  Degrees. 


Example. 
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Jt!  Example  upon  GLu avers  Rifiruj  anJ.Talhnp  by  Decrees 


The  Firft  Variation  of  this  Example , where  the  Quivers  are  broken  into  Semi- 
quavers , is  a little  irregular,  as  to  what  we  have  delivered  concerning  Meeting 
each  following  Note  in  the  Umfon , or  octave ; for  Here,  each  other  Quaver  is  met 
in  a Second.  But  neceflity , and  the  (liortnefs  of  the  Diffonance,  render  That  ex- 
cufable  in  Short  Notes , which  would  not  be  Allowed  in  Longer.  For  as  Crochets , 
fo  broken  into  Quavers  are  not  very  commendable  , fo  Minims  broken  into  Cro- 
chets , afterthe  fame  Manner,  would  be  much  worfe.  But  if  That,  Ajccnding  , or 
Defcendin? , by  Degrees,  confifted  of  Pricked- Notes  , Succeeded  by  Notes ■ ot  the 
Next  lefs  quantity:  Then,  that  way  of  Breaking  would  be  both  Regular  and  Com- 
mendable j as  thus,  , 

Example. 


44 


Part.  II. 


7 he  Divifion-Violifl . 


If  you  ask  me,  why  I have  put  a b Flat  to  that  Quiver  in  I anfwer-,  becaufe 
the  Divifion  Defects  from  it  to  F,  which  is  Flat.  Again  5 in  the  Other  Fart  which 
ofM>frj-  ^i^cends , there  is  a Quaver  in  F made  Sharp , becaufe  the  Divifion  Afcends  from 
madf  rut  t0  -B>  vvhich  is  Sharp : Both  which  are  grounded  upon  the  fame  lleafon  * which 
or  sharp,  is  , that  in  foure  Notes  Afccending,  or  Defending  by  Degrees,  we  fieldome  exceed 
cn'ro  the  a’?fta>ice  °f  a Lull  5 or  Perfedl  4th-  left  we  produce  unto  the  Fare  that  harfh- 
4th.  a-  nefs , vvhich  *is  called  Relation  not  Harmonicall.  For  though  the  Lefs  4th-  ( that  is  ; 
bove,  or  when  the  Lower  terme.is  Sharp , and  the  Higher,  Flat)  be  moft  Frequent,  and 
elow'  very  Agreable , in  Muficall  Progrcpon  \ yet  when  Both  termes  are  extended,  the 

Higher  being  Sharp , and  the  Lower,  Flat : the  diftance  is  a Tritone,  vvhich  is 
more  by  half  a Note , then  a Perfect  4l1’-  and  therefore  when  this  happens , we 
corhmonly  alter  That  vvhich  comes  nrft  in  compliance  To  (and  preparing  the  Fare 
For  J that  which  is  to  follow. 

As  for  Quavers  moving  by  Leaps , I have  little  to  fay  •,  more  then  that  Grounds 
ought  not  to  confift  of  Notes  fo  Short , as  Quavers , in  fuch  a movement.  But  if 
fuch  Notes  (hould  be  propofed  unto  you,  to  Divide  upon-,  you  may  ferve  your 
felf  by  that  Example  you  had,  of  Crochets ; in  making  Them,  Quavers,  and  the 
Quavers  upon  them.  Semiquavers-,  or,  as  you  lee  in  this  following  Example. 


By 
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By  thefe  Examples , and  what  hath  been  delivered , you  fee  in  what  Manner 
Note's  are  divided;  either  according  to  the  Way  of  Breaking  the  Ground  ; of  Def- 
c anting  upon  it;  or  of  Mixt  Divifion : which  feverall  VVayes,  have  been  fet  down 
feperately , to  give  you  a more  Full , and  Perfeft  Knowledge  of  each  Way ; but. 
you  are  now  left  co  your  liberty,  to  ufe  This,  or  That,  or  Mingle  One  with 
’Another , as  fiiall  beft  pleafe  your  Fancy. 

And  now  there  remains  no  more  to  be  faid  , of  Dividing  Notts , (as  I conceive) 
but  that  I give  you  tome  affiftunce  , by  taking  you  , as  it  were  , by  the  Hand , 
and  reading  you  into  the  eafieft  Way  of  Playing  Extempore  to  a Ground.  Howto 

firft;  you  are  to  make  choice  of  fome  Ground , confifting  of  Semibreves , or  plfly  £* 
Minims ; or  of:  Semibreves , and  Minims  ; for  fuch  ought  Grounds  to  be,  that  are  * 
propofed  to  be  Played  upon  at  Sight.  Next;  you  ought  to  be  provided  of  Ten  y (ir,uni  • 
or  a Dozen  Points  of  Divifion  ; ( the  more,  the  better ) each  conhfting  of  a Semi- 
breve , or  Minim ; which  muft  be  accomodated  to  the  Firft  Note , or  Notes  , of 
^bur  Ground. 

Being  thus  prepared , take  the  Eafieft  of  the  faid  Points , and , by  applying  it 
Firft  to  One  Note , and  Then  to  Another ; endevour  to  carry  it  on,  through  the 
whole  Ground.  When  by  pra&ice  you  can  do  This;  take  Another  Point , and  do 
the  like  with  It  ; and  lo  from  One , to  Another. 


I will  here  for  your  eafe , and  encouragement , furnifh  you  with  a Ground , and 
alfo  with  fome  Points  ; to  which,  you  may  adde  infinite  more  at  your  pleafure. 


Example. 
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This  driving,  or  carrying  On,  a Point , doth  much  cafe  the  invention , which 
hath  no  further*  trouble , fo  long  as  the  Point  is  continued , but  to  place  , and  ap- 
ply it  to  the  leverall  Notes  of  the  Ground.  Befides ; it  renders  rhe  Divifion  more 
Uniforme  , and  alfo  more  Delightfull ; provided  , you  do  not  cloy  the  Bare  with 
too  much  repetition  of  the  fame  thing ; which  may  be  avoyded  by  fome  little  Va- 
riation , as  you  fee  I have  d^ne  in  carrying  on  fome  of  the  before-going  points . 
Alfo  you  have  liberty  to  Change  your  Point , though  in  the  Midft  of  your 
Ground ; or  Mingle  One  Point  with  another,  as  bed  fhall  pleafe  your  Fancy. 
Thus  much  for  carrying  on  Points  -,  and  now  let  me  advertife  you 

Concerning  the  ordering , and  difpofing  ^ Divifion. 

VVhen  you  are  to  Play  Divifion  to  a Ground , I would  have  you  Fir  ft  Play  over, 
the  Ground  itfelf-,  for  thefe  Reafons.  (1  ) That  Others  may  heare  what  Notes 
you  divide  upon.  ( 2 ) That  your  felf  may  be  better  poffefl'ed  of  the  Aye  of  the 
Ground , in  cafe  you  know  it  not  before.  (3)  That  he  who  Playes  the  Ground 
unto  you  may  better  perceive  your  Time  , or  Meafttre.  The  Ground  Played  over, 
you  may  Break  it  , into  Crochets  , and  Quavers,  or  Play  Slotv  Defcant  to  it,  which 
you  pleafe.  If  your  Ground  be  of  Two  or  Three  Strains,  you  may  do  by  the 
Second  , or  Third , as  by  the  Firft.  This  done , and  your  Ground  beginning  over 
again  ; you  may  then  Break  it  into  Divifion  of  a Quicker  Motion  ; driving  on  lome 
Point , or  Points , as  hath  been  fhewed.  When  you  have  profecuted  that  Manner 
of  Play,  fo  long  as  you  pleafe  ; and  fhewed  fome  Command  of  Hand-,  you  may 
fall  oft'  to  Slower  Defcant , or  Binding  Notes , as  you  fee  caufe ; Playing  alfo  Some- 
times Lovvd , or  Soft , to  exprefs  Humour  and  draw  on  Attention. 

After  this,  you  may  begin  to  Play  fome  Skipping  Divifion , or  Points-,  or  Tri- 
ples , or  what  your  prefent  Fancy > or  Invenfion  fhall  prompt  you  to-,  changing 
Hill  from  one  Variety  to  another;  for,  Variety  it  is,  which  chiefly  pleafeth. 
Without  which  the  beft  Divifion  in  the  World  ftill  continued  would  become  Tedi- 
ous to  the  Hearer ; and  therefore  you  muft  fo  place  and  difpofe  your  Divifion , 
that  the  Change  of  it  from  One  kind  to  Another  , may  ftill  beget  a new  atten- 
tion. And  this  is  generally  to  be  obferved  , whether  your  Ground  confift  of  One, 
or  more  Strains  , or  be  a Continued  Ground , of  which  I muft  alfo  fpeak  a 
little. 

A Continued  Ground , ufed  for  Playing,  or  Making  Divifion  upon,  is  (for  the 
moft  part)  the  Through-  Baffe , of  fome  Motett , or.  Madngall,  propofed,  or  feledfed, 
for  That  purpofe.  This,  after  you  have  Played  Two  or  Three  Semibreves  of  it, 
Plain ; to  let  the  Organi/l  know  your  Meafure  -,  you  may  begin  to  divide  , accor- 
ding to  your  Fancy , or  the  former  inflmffions  ; untill  you  come  near  fome  Ca- 
dence, or  clofe ; where,  I would  have  you  drew  fome  Agility  of  Hand.  Here  , (if 
you  pleafe ) you  may  reft  a Minim , two , or  three , letting  the  Ground  go  on , 
and  then  come  in  with  fome  Point : after  which  you  may  fall  to  Defcant,  Mixt - 
Divifion , Triplas  , or  what  you  pleafe.  In  this  manner,  Playing  fometimes  Swift 
Notes , fometimes  Slow-,  changing  from  This,  to  That  Sort  of  Divifion  , as  may 
beft  produce  Variety;  you  may  carry  on  the  reft  of  the  Ground ; and  if  you  have 
any  thing  more  excellent  then  other,  referve  it  for  the  Conclulion. 

Of  Compofwg  Divifion  for  One  Viol  to  a Ground. 

When  you  compofe  Divifion  to  a Ground , endevour  to  make  it  eafie  for  the 
Hand-,  for  , of  things  equally  excellent  in  their  Compofition , That  is  alwayes  to  be 
preferred  , which  is  more  eafie  to  be  performed.  Hence,  we  may  conclude,  that 
no  man  is  fit  to  compofe  Divifion  to  a Ground , ( how  great  a Mufitian  foever  he 

be  ) unlels  he  underftand  the  Neck  of  the  Infrument , and  the  Method  of  Fiwrerinr, 
belonging  to  it.  ^ ^ 

This  is  all  I have  to  fay  concerning  Divifion  for  One  viol ; more  then  thac 
1 would  have  you  perule  the  Dtvifions  which  other  men  have  made  opon  Grounds  ; 
as  thole  of  Mr.  Henry  Butler , Mr.  Daniel  Norcome , and  divers  other  Excellent  Men 

of 
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of  this  our  Nation,  (who,  hitherto,  have  had  the  prcheminence  for  this  particular 
Injtrument ) obferving  , and  Noting  in  their  Divifions , what  you  find  beft  worthy 
to  be  imitated.  J 


Of  two  Viols  Flaying  together  to  a Ground. 

After  this  difcourfe  of  Divifton  for  One  Viol  ; I iuppofe  it  will  not  be  unfeafo- 
nable,  if  I fpeak  fomething  of  Two  Viols  Playing  together  to  a Ground ; in  which 
kind  of  Muftck , I have  had  a little  experimentall  knowledge  •,  and  therefore  will 
deliver  it  in  fuch  order  as  I have  known  the  Praftice  of  it ; referring  the  Im- 
provement thereof  to  further  Experience. 

Let  the  Ground  be  Pricked  down  in  three  Severall  Papers  : One , for  him  who 
Playes  on  the  Organ , or  Harpfecord  ; and  the  Other  Two,  for  them  that  Play  on 
the  Viols  ; which , for  Order , and  Brevity , I will  diftinguifh  by  three  Letters : Viz. 
A.  for  Or  gam  ft  5 B.  for  Firft  Bafjc , and  C.  for  the  Second. 

Each  of  thefe  having  the  Same  Ground  before  him , they  may  all  begin  to°e- 
ther  ; A.  and  B , Playing  the  Ground , and  C.  Defcanttng  to  it  in  Slow  Notes , or 
fuch  as  may  fute  a Beginning. 

This  done  -,  let  C.  Play  the  Ground , and  B.  Defcant  to  it  , as  the  Other  had 
done  before  ; but  with  fome  little  Variation.  If  the  Ground  confift  of  Two  Strains , 
the  like  may  be  done  by  the  Second-,  One,  foil  Playing  the  Ground,  whilft  the 
Other  Defcants , or  Divides  upon  it. 

The  Ground  thus  Played  over;  C.  may  begin  again, 'and  Play  a Strain  of 
Quicker  Divifton  -,  which  ended , let  B.  anfwer  the  Same  , with  Another , Some- 
thing Like  it,  but  of  a little  more  Lofty  Ayre  ; for  the  better  performance  where- 
of, (if  there  be  any  difference  in  the  Hands , or  inventions ,)  1 would  have  the 
better  Invention  Lead s but  the  more  able  Hand  foil  Follow,  that  the  Muftck  may 
not  feem  to  go  lefs  in  performance. 

When  the  Viols  have  thus  ( as  it  were  ) Vied  , and  revied  , to  one  another ; 
A.  ( if  he  have  Ability  of  Hand-,  ) may,  upon  a Signe  given  him  , put  in  his  Strain 
of  Divifton;  the  Two  Viols  Playing  , One  of  them  the  Ground,  and  the  Other  ftow 
Defcant  to  it.  A.  having  ended  his  Strain  of  Divifton ; the  fame  may  be  anfwered, 
Firft , by  One  Viol , and  then  by  Another. 

Having  anfwered  One  Another  in  this  Manner,  fo  long  as  they  think  fit;  the 
Two  Viols  may  divide  a Strain  Both  together;  confiding  of  Crochets , Quavers  , or 
Semiquavers,  as  they  pleafe ; in  which  doing  ; let  B.  Break  the  Ground , according  to 
the  Wayes  mentioned,  Pag.  22,  23.  and  if  Neceffity  , or  his  own  Fancy  , move 
him  to  fetch  a Compafs let  it  be  done  in  moving  to  the  Octave,  upward , or  down- 
ward-, returning  back,  either  to  end  upon  the  Note  it  Self,  or  make  a Tranfttion 
to  the  Note  following.  By  this , C.  knowing  B’ s Motion  , he  knows  how  to  avoyd 
running  into  the  fame-,  and  therefore  will  move  into  the  3d-  or  5lh-  according  to 
the  Way  of  Defcant.  Thus  much  in  relation  to  the  prefent  Note , or  Note  Divi- 
ded. 

Now  , for  meeting  the  Next  Note , let  C.  take  thefe  obfervations.  1 1 ) That 
whereas  B.  in  Breaking  the  Ground , doth  meet  every  Next  Note , in  the  Unifon , or 
Octave  -,  his  fecureft  Way  is  to  meet  the  faid  Next  Note  in  a 3<i-  or  in  a 5dl-  if 
their  Motions  be  contrary.  ( 2 ) That  fuch  Notes  of  the  Ground  as  require  a <5th- 
to  be  joyned  to  them,  may  be  met  either  in  the  d1'1-  or  in  the  3li-  (3  ) LTac 
at  a Clofe , or  upon  fuch  Notes  as  fignifie  a Cadence , he  may  (after  he  hath  divi- 
ded the  fuppofed  Binding  Note ) meet  the  Cadent  Note  of  the  Ground , in  an  Unifon , 
or  Ottave. 

Thefe  Directions  obferved  , the  Two  Viols  may  move  a whole  Strain  together , in 
Extemporary  Divifton , without  any  remarkable  clafhing  in  5d»-  or  8&s- 

When  they  have  proceeded  thus  far ; C.  may  begin  fome  Point  of  Divifton  , 
of  the  lenghth  of  a Breve,  or  Semibreve , naming  the  Word  Breve,  ox  Semibreve, 
by  which  B.  may  know  his  intention : which  ended;  let  B.  anlwer  the  fame,  upon 
the  fucceeding  Note-,  or  Notes,  to  the  like  quantity  of  Time-,  taking  it  in  that 

Manner,  One  after  Another,  fo  long  as  they  pleafe;  which  done,  they  may  be- 
take 
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take  themfdves  to  Another  Point,  of  a different  Length,  which  will  produce  a New 

7 T s conteft,  in  Breves , Semibreves , or  Minims,  being  ended,  they  may  give 
the  Si°ne  to  A.  if  ( as  I laid ) he  have  Ability  of  Hand , that  he  may  begin  His 
Point  °as  they  had  done , One  to  Another ; which  Point  may  be  anfwered  by  the 
Viols  l either  Severally,  or  Joyndy;  if  Joyntly,  it  muff  be  done  according  to  the 
former  Infiruihons  of  dividing  Together  5 Playing  ftill  Slow  Notes , whilft  A.  1. >/- 

^ When  this  is  done  , Both  Viols  may  Play  another  Strain  together,  either  in 
Quick  , or  Slow  Notes , which  they  pleafe  5 and  if  the  Muftck  be  not  yet  fpun  out 
to  a fufficient  Length , they  may  then  begin  to  Play  Triplet's , and  Proportions  , an- 
fwerin"  One  Another , either  in  Whole  Strains , or  in  Parcels  ; and  after  That , joyn 
together  in  a Thundering  Strain  of  Quick  Divifion , with  which  they  may  conclude; 
or^elfe , with  a Strain  of  Slow , and  Sweet  Notes  ■ according  as  may  belt  fuit  the 
circumftance  , of  Time , and  Place. 

I have  known  this  kind  of  Extemporary  'Muftck , fometimes  ( when  it  was  per- 
formed by  Hands  accuftomed  to  Play  together ) pafs  off,  with  greater  Applatife , 
then  thofe  Divisions,  which  had  been  the  molt  Studioully  Compofed. 

Some  Obfcrvations,  in  Compofing  Divifions,  of  Two,  and  Three  P arts. 

Now;  in  Compoling  Divifion  for  Two  Baffe  Viols , you  may  follow  this  Method,  Two  B-lf- 
more , or  lefs , as  you  pleafe  ; moulding  it  into  what  form  you  like  belt ; as  ma-  ‘‘  ' 
king  fometimes  This , fometimes  That  Part,  move  Above , or  Below : fometimes  an- 
fwering  One  Another;  and  fometimes  joyning  them,  in  Divifion,  Both  together; 
fometimes  in  Slow , fometimes  in  Quick  Motions ; fuch,  as  may  belt  produce  Varie- 
ty: But,  after  their  anfwering  One  Another  by  Turns,  I would  alwayes  have  them 
joyn  Together,  in  fome  Strain  of  Divifion-,  with  which,  or  with  fome  Slow,  and 
pleafing  Deficant , you  may  conclude  your  Compofition. 

If  you  make  Divifion  for  T wo  T rebles ; Both  muff  be  in  the  way  of  Deficant  to 
the  Ground:  and  when  they  move  in  Quyck  Notes , Both  Together ; their  molt  uru-  ffi  Tu‘ 
all  paddge  will  be  in  Q*-  or  6'^-  to  One  Another;  fometimes,  an  intermixture 
with  other  Concords  ; but  fuch , as  muff  Hill  have  relation  to  the  Ground.  As  for 

their  anfwering  One  Another ; their  feverall  Motions , and  Changes,  in  order  to  Va- 

riety ; the  fame  is  underftood  as  of  the  Former. 

In  Compofing , for  a Treble , and  Baffe,  you  are  to  confider  the  Nature,  and  Com-  r,ch!c  jni 

paffe  of  either  Part  ; framing  your  Divifion  according  thereunto ; which  in  the  B^e’ 

Higher  Part , will  be  Defiant ; in  the  Lower  , a more  frequent  Breaking  of  the 
Ground. 

The  fame  regard  , to  the  Nature  of  the  Parts  , muff  be  had  in  Compofing  for  Two  TlV0  T,e~ 

Trebles , and  a Baffe  ; or  for  Two  Bafifes  , and  One  Treble.  gfff  anJ 

In  Divifions  made  toe  Three  Baffes  , every  Viol  ads  the  Treble,  Baffe,  or  Inward  Two'  n.g- 

Part , by  Turns.  But  here  you  are  to  N ote  , that  Divifions , of  Three  Tarts , are  fif  fpfi  a 

not  ufually  made  upoh  Grounds ; but  rather  Compofied  in  the  way  of  Fancy  : begin-  Three 
ning  with  fome  Fuge  ; then  falling  into  Points  of  Divifion ; anfwering  One  Another;  BaifeS- 
fometimes  Two  anfwering  One,  and  fometimes,  All  jovning  Together  in  Divifion ; 

But  commonly , Ending  in  Grave  , and  Harmonious  Muftck. 

Howbeit ; if,  after  each  Fancy , there  follow  an  Aire , ( which  will  produce  a plea- 
fing Variety,)  the  Baffes  of  Thefie , confiding  of  Two,  fihort  Strains ; differ  very  little 
from  the  Nature  of  Grounds  ; as  may  be  leen  in  the  Baffe  defigned  for  the  Oman , 
or  Harp  fie  cord.  S 

i hefe  Aires  , or  Allmains  , Begin  like  Other  Confiort- Aires  ; after  which  they  Re- 
peat the  Strains,  in  divers  Variations  of  Divifion ; One  Part  anfwering  Another  as 
formerly  mentioned. 

In  thefe  feverall  Sorts  of  Divifion , both  for  Two , and  Three  Parts , my  Self 
( among  ft  Otheis  moie  Excellent)  have  made  diveis  Compofitions ; which,  perhaps 
might  be  ferviceable  to  Young  Mufitians  ; either  for  their  Practice , or  Imitation  ; buc 
the  Charge  of  Printing  Divifions,  ( which  cannot  be  well  exprefied  unlefie  by  Cutts 

IJ  in 
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in  coffer)  doth  make  That  kind  of  Mufick , lefs  communicable.  But,  if  you  de- 
file Written  C of  pcs  of  Divifons  , made  lor  Two  , or  Three  Ports  , '(  a thin®  me  ft  ne- 
ceflary  to  thole  who  intend  to  Compofe  luch  like  themfelves)  none  hath  done  More 
in  That  kind,  then  the  ever  Famous,  and  moft  Excellent  Cmpofer , in  all  Sorts  of 
Modern  Mufick , Mr.  John  Jenkins.  And  here  might  I mention  (were  it  not  out 
of  the  Rode  of  my  Tefigne ) diverfe  Others  moft  Eminent  Men  of  this  cur  Nati- 
on i who , for  their  Excellent , and  Various  Ccmpofitions  , efpecially  for  in  fir  aments, 
have  , in  my  Opinion  , far  out-done  thofe  Nations  fo  much  cryed  up  for  their  Ex- 
cellency in  Mufick:  but  my  naming  them  would  fignifie  little,  as  to  any  Addition 
to  their  Reputations;  they  being  lufticiently  known,  and  honored,  by  their  ow'n 
Works : neither  had  I taken  upon  me,  to  nominate  any  Perfon,  had  it  not  been  up- 
on the  neceffary  accompt  of  Diviji  on- Mufick ; the  peculiar  Subiedf  of  my  now 
ended  Difcourfe. 


ADVER  T I SEMEN  T. 

Having  this  opportunity,  I cannot  but  advertife  my  Reader  ; that  in  the  ycer,  1 655.  a little  Book  of  Doftor  Camians 
was  Printed,  with  fome  fhort  Annotations,  which  I had  formerly  added  thereunto,  at  the  Roqucft  of  a Worthy  Friend  ; to 
folve  futh  doubts  as  occurred  to  him  in  reading  the  faid  Book.  Thefe,  1 ftiould  fcarce  have  thought  worth  owning, 
though  they  had  been  fet  out  to  their  beft  advantage  ; but  in  that  manner  they  are  Printed  (the  Letters  and  Marks  being 
left  out  , which  pointed  to  what  words  of  the  Text  they  had  relation  ) I was  much  troubled  and  afhanred  at  the  fight  of 
them.  Befides,  there  are  fome  words  mifprinted  , others  quite  left  out ; which  deftroyes  the  Senfe  of  what  I intended. 
As  for  Inftancc,  In  my  ihort  Expoption  of  the  Gamut,  or  Scale  of  Mupc\,  which  follows  the  Doftors  Preface,  (in  the  tenth 
Lineafter  the  Title)  where  (fpeaking  of  the  Clip)  1 faid,  they  open  the  meaning  of  the  Song  unto  ut , it  is  Printed  Longs 
unto  us . Again  ; In  the  fame  Page  (Line  fourteenth  and  fifteenth)  where  1 faid  , when  you  look  upon  any  Song  or  Piece 
of  Mufick  , you  commonly  fee  pvcKu\es,&.c.t\\cvio'c&s  you  commonly  fee,  are  quite  left  out.  Moreover;  at  the  end  of 
the  faid  Expofition  of  the  Gam-ut,  there  is  fet  an  Example  of  Motes,  and  their  value,  different  from  that  which  my  words  do 
there  explicate.  This  I thought  fit  toPublifh,  as  well  for  my  own  Vindication,  as  Correction  of  the  fa>d  Faults. 

As  for  the  Faults  of  this  Prelent  Book,  whether  relating  to  the  Text,  or  to  the  Figures,  I hope  they  are  not  remarkable. 
Only,  that  the  Examples  (being  cut  and  ingraven  by  thofe  not  accuftomed  to  that  kind  ofWarbnor'  acquainted  with  Mu- 
pck-Ftotcs  ) are,  in  fome  places  (though  true)  not  fo  fair  and  formall  to  the  Eye  as  I could  wiffi.  What  failings  may 
appear  in  the  Difcourfe  it  felf ; which,  perhaps,  by  a longer  confederation,  might  have  been  avoided,  Importuned  Haft 
rnuft  plead  a pardon  for  them, 
r 
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